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MIDDLETON 


4073 Kenmore oa - Chicago, ii. 


acraap> 





S OPRANO 
Address all Communi 
cations to 


Ss. F. TROUTMAN 


Mitel < 





WINIFRED F. PERRY 


CONTRALTO. 
Oratorio—Concert—Recital. 
ss23 Center Ave., Studio Wallace Bidg., 
Pittsburg, Pa. 


DALLMEYER RUSSELL|= 


PIANIST 


329 South Graham St., Pittsburgh, Pa. 


GIULIA ALLAN 


COLORATURA SOPRANO 
OPERA AND CONCERT 
Address : 200 WEST 80th STREET, NEW YORK 


MARIE LOUISE TODD 


Pianist 
TEACHER OF PIANO 
Residence, Hotel Grenoble, Stedie, Carnegie Hall, Hew Yerk 


ARTHUR M. BURTON 


BARITONE 
Pine Arts Ballding _- e © 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Menegement 
407 Pleree Building ° 


MARIE PARCELLO 


CONCERT SINGER 
Teacher of Singing. Carnegie Hall, New York 


IsT 
fol, 2267 Stuyvesont 1 rr Ant fnaste 


tuyve Place, New York 


jas Rocers| * 


Representative of ELEANOR McLELLAN 
STUDIO, 335 Bianchard Hall Los Angeles, Califerols 


HARRIS 


LYRIC SOPRANO 
Management, 


ANTONIA SAWYER 






































1425 Broadway,NewYork 
Mme. Hildegard Hoffmann 
Oraterie and Joliet Resitels with 
Recitals and Piano ISS 
Instruction 
and Boston Symphony Orchestra, &c. 
STUDIO: Steinws 


MR. HENRY HOLDEN 
Soloist with New Yerk Philharmonic 
Address: 144 | 144 East st 150th 


4 Hall 
lew York City 








carne WILLIAMS Bass 


Ma ot: SAM’L Bb. erkhe 
Auditorium Bulld idine . 


* SHARP- HERDIEN 


SOPRANO 
L 5132 Kenmore Avenue ° Chicago, i. 


CARRIE HIRSCHMAN | & 


PIAN 
23 West 113th Street, Hew York Phone, 1836 W. Harlem 
Management, Quinta laternationa! Musical Ageacy, few lerk 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 


Concerts, Oratorios, Recitals 
s09 Wabash Avenue, 














Chicago 


THE STERNBERG 


SCHOOL nee c. 
Fuller Building, 10 i" 18t — * Puladetobie. 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Ceeirmaster Brick 
Meadelssehe Glee Cled. 








Presbyterian Chureh, Conductor 
412 FIFTH AVERUE, BEW TORK CITY 


Mrs. THEODORE WORCESTER 


Address: 625 Orchestra Bullding, Chicage.10 
STEINWAY PIANO USED 


MOTLEY 2 


Seteist St. Da ne mp 
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ete! enna, te eet 132 West 49th Street 
Phone, 1101 Bryant 


ONDRICEK STUDIO 


Piano, Violin, Harmony 


KAREL LEITNER, Pianist! and Accompanist 


163 Bast 724 Street, New York. Phone, Leno: 4461 


MME. VALE BONCI-—says: 


**Mme. Valeri is 
one of the few teachers who really know 
how to place a voice.’’ The Rockingham, 
1748 Broadway, New York. 


CAROLIN E 


HUDSON- 
ALEXAN DER |: pil 


SOPRANO 
Soteist Plymeuth Charch, Breeklys 
Managem ent: WALTER S$, ANDERSON, 5 West 38th S1., Hew Tork 
"Phone, 340 Murray mit 

















PRISCILLA CARVER 


PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Contral Ave., Wightend Park, mi. 
Phoee Highlend Park 1644 





Planeta 


YOCUM 


PIANIST 


Oirection: MARC LAGEN 
434 Pith Aveaue New York 





ELSA MARSHALL 


SOPRANO 
Concerts, Oratorios, Recitals 
2017 Grantriew Ave.,Cincinaat, Ohio 





Mine. GIAPARGILLI-VIATOR 


SOPRANO 
Late Metropolitan Opera Co. 
Birection, Marc Lagen, 434 Fifth Ave..Hew York 
Private Address, 21 West 16th St. 





seks DOWNING rear 


song Redtde. Pentre vac artntod Nee | Vocal instruction 
: Be cade, iv. | 862 Park Avenae, . New York Prone, 6782 Plan 


teachers will find 
ee aL THOUGATS FOR LITTLE ONES"* 
r compositions by Nettie D. Eliewerth 
a Gems for children or beginners. 


BARONESS LITTA von ELSNER 








Sold by all dealers. Send for free circular. 
624 Michigan Avenue, Chicago, Ill. Pub. by N. D. ELLSWORTH & CO., 
7700 Saneamon St.. Chicago. Ill 








LEONTINE DE AHNA 


GOTEL ENDICOTT, 


N. V. PEAVEY 


Concert Plantet ané Teacher 
9° Euclid Aveaze - Breekiya, N. ¥. 
.. 598 Eat lew Terk 
WALTER 


ST. CLARE K NO D LE 


STUDIO OF MUSIC 
1523 Chestnut Street - Philadely kia, Pa. 


CONTRALTO, OF BERLIN 
Oise ST. and COLUMBUS AVE., KEW TORK 


o LUTIGER — 


SEs RALTe 
e 718 Kimbell Halt - 

















KATHERINE ALLAN LIVELY WYCOFF SOPRANO 
Houston ~- "En « Texas KUESTER, Mgr. 
26 Weet 429 82, 
VOLNEY L. MILLS CONCERT PIANIST 
Grand vane” ” Oo R - N.D. es | getschel a OuRIER 
eae S. WESLEY SEARS, or 411 Galnbridge St., B’ktyn 


St. James Church, 
22d and Walnut Sts., Philadelphia 
ORGAN RECITALS. INSTRUCTION 


ALTA MI LLE R, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 


Telephone, Evanston 318 


THEODORA STURKOW 
RY DEF Piaiis 


4715 Lake Avenue, Chicago, It 


ovat! CASTELLANO 


Maestro di Canto 
(MPOSTAZIONE, @#PERTORIO, PE «FEZIONABENTO 


VIA VINCENZO MONTI 49, MILANO 


FRANK WALLER 


Accompanist Organist Opera Coach 
Peon, Aldine 1682 626 Fine Arts Building, Chicage, ti. 


THE BEETHOVEN TRIO 
WM. JERNETTE LOUDON OTTO.8. ROENRBORE Cant BaUECKRER 


Plane Cole 
For Date Aearess, a. 3. Lowees, ‘te 628 Fine Arts Building 
Chicege, ! 


SIBYL SAMMIS-MacDERMID 
DRAMATIC Ps een 
Pine Art Bidg., 5219 Hibbard Aye., Chicago, iti, 


ARTHUR DUNHAM 


CONCERT Sacanist 
Addrees, SIMA! TEMPLE, ledlens Avenue Cateage, "i. 


VITTORIO CARPI 


VOCAL TBACHER IN POUR LANGUAGES 
Plorence. Via dei Conti 7, P 2 de 


ZUROWSKY 


Russian Violin Virtueso 
Mom ber and Seleist with Thomas Orchestra. Pupite of 
61° Pine Arts Hulldina, Chicago, If. 


WHITE LONGMAN 


, re ~ 




















m=n>zZ| “Amr > 


1911 East 534 $1., ane wi Phase, Hyde Pork 304 


VON STEIN 
ACADEMY OF MUSIC 


incerp. Nev., 1907 
HEINRICH VON STEIN, President 


TUT. SUP setae 
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T BARITONE 
Concerts and Recitals 


AV Plano Instruction 
instruction for Opera and Concert HE 


Lecture Recitais 








Olditalian Method _R (Russias Music) 

Studio: 834 Carnegie Halil, N York 

wOTeL weceeene. Bn yd and Tel, 1350 Columbus 
i (Boston, Huntington Chambers, Tuesdays) 

T OR! 

corse say ALDRICH 22 

( SOLOIST Duan 
Trinity Chapel Baritone, Teacher of Singing 


Management, MORTIMER KAPHAN 
1482 BROADWAY 
Residence,The Belnord, B’way & 56th St. 
"Phone 10,400 Riverside 


804 Carnegie Hall, New York 
1710 Chestnut St... Philadeiphie 
Management, SAWYER MUSICAL BUREAU 
1425 Broadway, Mew Verk 








Managemen 











EUGENE BERNSTEIN. 22%. 
VIGTOR HARRIS “===” 





EDWARD STRON 


——i TENOR ;—— 
Exclusive Macagemest of 
FOSTER & DAVID 
500 Pifth Ave.,New York 
Telephone, 2523 Bryan it 








KITCHEL 


TENOR 
1 
osldanen, 170 Goat Stet 81 


Mgt. RAERSEL & JORES 


PIANIST and COACH Russian Trio 
188 Beet 164th Birset, Bew Tort 
of 
TEACHER OF SINGING IN ALL ITS BRANCHES 
SOPRANO 


SOPRANO 
Returoce trom Barepe 
MAY HAMAKER -323 
Lambert arom tak Sani ce 
See ee 
GRACE HALL RIHELDAFFER =: 
Pittsburg, Pa. 
SOPRANO 
LUCILLE 





Auéiteriam Bellding 
Chieage, i. 








eararzo 


1 EAST 426 STREET BEW TORK 


MARX E. OBERNDORFER “= s5== 














FOR 
Special Teachers 
Summer AND 

Session Students 
June 26th to August 6th - . 66 Lessons, $66.00 


Send for Raplenstory Bockict—Cestiflente Geanted 
VIRGIL PIANO SCHOOL . . 423 West 76th Street. New York 





1425 Broadway, New York 


iSWEE 


Teacher of Geor fr Fer 


oe Berlin; King Clark, 


Paris; Dr. Carl Bust. I Geo. Dixon, Toronto; 
Shannah Cummi ngs, Ksthotion Bloodgood, Flor 
ence Mulford, Viola Gillette, Maude tri, Jean 


nette Fernandez, Edith Miller. 
Special Operatic Training Including Actions) 





Vocal 
Studios 


OPERA SCHOOL 


Grand Opera Roles 





In English, French, 


RAGNA LINNE 


Kimball Hall 
Chicago 





, OF NEw YORK 


and Stage Technic 
Italian, German 


S1G. F. TANARA of Metropolitan Opera Co 
ITALIAN REPERTOIRE 


ALBERT MILDENBERG, Artistic Director, 


Room 834 Carnegie Hall, New Yor’ 


Full Equipped Stege for Puplis 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 


Strich Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 

















One of the three 
Great Pianos 
of the World 


THE JOHN CHURCH COMPANY 


Owners ot 
THE EVERETT PIANO CO., Boston 




















Inetructa, {patho and sincetee efter the best methods of 
Foremost Conservatories. The faculty num- 
bers some of t leading Musicians and Artists of today. 
EBlecution MUSIC Languages 
Location ideal with respect to yom 
ous surround The finest most completely 
yy equipped pan Rg devoted to =. tn America. Day 
and aoe, od enter at any time. tue. 
trated a Catalogue FR 
Miss ‘CLARA BAUR 
Highland ave.. Oak St. and Burnet Ave.. CINCINNATI, 0810 


AMERICAN CONSERVATORY 


Kimball Hall Building, 304 South Wabash Avenue, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned 
Piane—John J. Hattetaedt, Victor Garwood, Vielin—Herbert Butler, Adolf Weidig. 
Allen Spencer, Henlot Levy, Silvio Sctontt, Theory—A. Weldig, Arthur Olaf Anderson. 
Singing—Karieton Hackett, Devid D. Duggan, Public Schoo! Musio—O. B. Robinson. 
Ragua Linne, Jennie F. W. Johnson, John School of Acting—Hart Conway. 


JOHN J. HATTSTAEDT, President. 
Catalogue mailed free. 























T. Bead 
Organ—Wilheim Middelechalte. 


KRANICH & BAGH) "e 


nonce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
233 to 245 East 23d Street NEW YORK 




















It is better to buy a 
Conover Piano and be 
SURE of having sat- 
isfaction than to take 
the chance on an 
untried instrument. 


Choose quality always. 


Send for Catalog 


Manufacturers 


[fucago 


STERLING Eanes 


High Standard of Construction 
DERBY, CONN. 


ware FLORIO "scr." 


Orand Opera Tenor Dramatic (“‘Scala’’ Milan) 









































“VOCE POSTATA” eueaens wy ore cormect toto the foundation 


Sta Mathes SESe ahnTaS aot ks Pemens 
~H aa re ae 3 the highest ” ilione 
in the leading Becton, Ta in aenet Baa ¢ 


: one sae ice 
ETON, 
beat bre es, Venter: tenor: yi ond ° IROMONTE, Concert Baritone; ORISOA 


Studios: 104 West Oweeer sete Banton. s New ¥ we Peck Cable haa ‘clble Addvecss FLORIEL,” *Phone, 7662 Schuyler. 


Sarna A URSTEINER 


Piano and Theor “The beat nin Wat have ever mg in a ey G Rennett, Prin 
Aesistent te Telchmelier, —_ THE BELNORD, Broadway and 86th Street 
TWO STEINWAY GRANDS 


MARC LAGEN 











MUR SA an 
SEAN PAUL 
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(CHAPMAN GOOLD:.=*=- 
VIRGIL 
mse km 


i NARELLE 3222. 
uneue KEY ES 





Virgil Scheel of Masic 
48 Gast 224 St., New York 
Pall Term Begins October oth 
Earoliment, October 7th 
SEND FOR PROSPECTUS 











&. 
Concert, Oatre sn Het 
Besagemest QUIMLAR (NTERBATIONAL BUSCA AcERcT 
on. astlienen ieee New York Secceesers te the Welfeehs Serene 
Management : WALTER ‘ER R. ANDERSON 3 West 34th Street, New Yerk 
5 West 38th Strest Persons! Address, 2488 Broadway ‘Prone, 4848 River 
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[Artists contemplating American engagements 
can secure valuable practical advice by consulting 
Mr. Delma-Heide, Paris representative of The 
Musical Courier.) 


: 30, Rue Marseve (Cuamres-Exysees), 
Cable and Telegraphic Address: “Delmaheide- Paris,” 
Paris, July 31, tort 


The Roman prize for sculpture has for the first tim, 
been awarded to a woman. Such a thing has never oc 
curred since the founding of the prize—nay, not since the 
foundation of Rome herself! Down the long ages the in 
cense has burned to Woman and Beauty and is the beacon 
light for generations to come, healing with its penetrating 
warmth the wound made by the serpent, and man recog 
nizes once again that his inspiration comes from woman 
and she that her strength comes from him Together 
they rise or sink, sharing the glorious climb upward to 
the heights, set “like perfect music unto noble word 
The Académie des Beaux-Arts ratifies this truth in ac 
cording Mlle. Heuvelmans the prize tor sculpture, thus 


opening the doors of the Vill } 


a Médicis to woman that she 





too, side by side with man, may develop all that is within 
her ; not undeveloped man, but like in difference. Mlle. Heu 
velmans was one of ten competitors presenting themselves 
to the Academy of Fine-Arts presided over by M. Cormon 
assisted by MM. Coutan and Henry Roujon After a 
short dekberation the committee selected the successful 
candidate, who was unanimously voted the Grand Prix de 
Rome. The news spreading, hearty cheers arose for the 
laureate and comrades offered in good friendship roses 
whose fragrance will linger with Mile. Lucienne Heuvel 
mans when in residence at the Villa Médicis., Rome has 


always been our fair sculptor’s lode-star and as one of her 
masters, Denys Puech, said, “added to her great talent 
she is gifted with rare energy and an iron will, great a‘ds 
to a *trong individuality.” Destiny willed that the judges 


for the Roman prize should be large-minded, zealous o 


progress, and so the precedent is established and woman 
may enter the Villa Médicis with sculpture, painting, 
music. The Academy had another prize, reserved from a 
preceding year, to award for sculpture. M. Louis Aimé 
Lejeune is the successful candidate. The first second 
grand prix has been awarded to M. Claude Grange 
anne 

It has been wondered how the Villa Médicis at Rome 
would receive the news of the innovation. Needless to 
say, Mile. Heuvelmans will be received within its pre 
cincts with the warmest welcome. Each student has sep 
arate rooms and studio and need not, unless desirous, take 
meals with the others. It may be remarked, too, that 
though hitherto only men students have been admitted to 
the Villa those learned in gracious household ways have 
not been excluded therefrom. M. Bonnet, a Grand Prix, 
and married M. Crenier also. The director, M. Carolus- 
Duran, the secretary, M. Girette, reside in the Villa and 
both are married, and it may be safely predicted that 
Madame Carolus-Duran, Madame Girette and her daugh 
ter will not be backward in welcoming Mlle. Lucienne 
Heuvelmans 

nar 

The illustrious composer, Camille Saint-Saéns, interested 
in the late discussion on the enlargement of stars on the 
horizon (not operatic stars), writes the following letter 
to Camille Flammarion Excuse me if I again refer to 
the que stion of the enlargement of objects near the hori 
zon. Since many years | have, whenever the opportunity 
occurred, made observations on this subject. The sur- 





based appearance wh the celestial vault offers perfectly 
explains, as you say, the enlargement of stars ard con 
stellations; but this appearance undergoes no variations; 
its effect ought always to be the same. But this is not so 
The noted enlargement is of a variable nature. There is 
then another cause to be added to that which you have 
so accurately indicated. This cause is the effect of the 
‘magnifying glass’ produced by the atmosphere in certain 
conditions, an effect which one hesitates to admit. These 
conditions, which it is reserved to fix, appear to me to be 
a special hygrometric state, a sort of transparent fog leav- 
ing to all objects their clear distinctness: but I can affirm 
nothing. What I believe I can affirm is that the ordinary 
explanation in certain cases is insufficient. It does not ex- 
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STUDY MUSIC IN PARIS 


A. JI. GOODRICH 
Florence A. GOODRICH 


PIANO, SINGING, HARMONY, MEMORIZING, COMPOS!I- 
TION, ORCHESTRATION, TIME and LABOR-SAVING 





METHODS 
4 Square Saint Ferdinand, - - . - Paris 
6 SEERA wisscs 
E. INSTRUCTION 


(@BORGES CHAIS) 


One of the fire! Americen 
mento sing in epere in France 
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the way, lately celebrated its 100th birthday). The director 
was Dionys Weber; the violin professor, Friedrich Pixis. 
For six years I studied there with success and was then 


graduated I immediately accepted the position of first 
viola player in the permanent Royal Theater at Prague, 
where I remained until 1851. Through tue short solo in 


the “Huguenots” (Raoul’s romanza), which is written for 


the viola d’amore, I became ccquainted with that instru- 
ment. I lecrned it alone, without ever having heard it 
played, and soon came to the conclusion that, through its 
pe ar tone lor, it was capable of many beautiful and 

ming effect Through the sympathetic vibrations of 


the second set of strings, made of metal, a certain metallic 
ne coloring is produced, which, with its full chords and 

broad arpeggios, comes out of the orchestra as a new and 
trange voice. I soon won a high degree of proficiency on 
the viola d'amore, so that I met with success not only in 
Prague, but also in outside cities; for instance, in the 
Royal Theater at Dresden, in many Gewandhaus concerts 
t Leipsic, and, at the invitation of Liszt, at a court concert 
Weimar Meverbeet to whom I was introduced in 

















TOHANN KRAL, 

° 
Berlin, and wl invited me play for him, said to me 
ifter I had finished lf | had known that it were pos 
ible to play the viola d'amore with so much beauty of 
effect, | would certainly have written a more grateful solo 

for you in the ‘Huguenots.’ ” 
lo try out my skill I was invited to participate in a 
pecial evening at Liszt's home in Weimar; Liszt himself 
was at the piano, David played first violin, Joachim second, 
I viola, and Grutzmacher cell In the vear 1851 I received 
two offers at the same time, one from Weimar, to become 


mber of the Royal Orchestra (Kammermusiker) there, 


ind the other from Vienna, to become first and solo viola 


layer in the orchestra of the Royal Opera there. Not- 
vithstanding the many rtistic attractions of Weimar | 
se rather to go to the larger city, the Imperial city, and, 


to Liszt for the honor 


having expressed my deepest thanks 


s offer. | came to Vienna in October, 1851, and took 
ip my position in the orchestra of the Royal Opera (which, 
t the present day, is also the Vienna Philharmonic Or 

estra) and remained active there more than thirty-four 
years, until | retired on my pension in 1885 

Now, in my eighty-ninth year, I am living in quiet re- 
tirement, in ge health, and far from all publicity. {Be 
t said, incidentally, that Professor Kral stil plays ovcca- 
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sionally, but only in private, for his own amusement or 
that of his immediate friends. His hand has by no means 
lost its cunning—O.] It is a great pleasure for me to 
look back on my many sided musical life and to think of 
the many interesting personalities with whom I came in 
contact, among them Liszt, Meyerbeer, Schumann, Berlioz, 
Servais, Brahms, Goldmark, Smetana, Dvorak, Hans Rich- 
ter, and others who have already been incidentally men- 
tioned in this sketch. In public work as quartet player I 
have played with Vieuxtemps, Hellmesberger, Ernst and 
Ferdinand Laub. 

In the seventies I published a school for the 
d'amore for violin players, the result of which was that 
the first mentioned solo in the “IIluguenots,” which up to 
that time nearly always was played on the violin, was 
viola 


viola 


thereafter nearly everywhere performed on the 


d'amore 
Kunits, the violinist, whom I am proud to 


claim as a pupil, I regard as the best viola d'amore player 


Luigi von 


of the present 
In conclusion | want to say that I am not only the oldest 
living member of the Vienna Philharmonic Orchestra, but 


also the oldest living Austrian “tourist.” I have always 


been a great friend of nature; particularly have | enjoyed 
being in the mountains and always have found my chief 
relaxation in long trips in the Tyrolean and Swiss Alpine 


world 
Kraft Recital Tour. 
Edwin Arthur Kraft, F. A. G. O., organist and choir- 
master of Trinity Cathedral, Cleveland, Ohio, will make a 


tour of the United States and Canada during the entire 


season of 1911-12. In 1902 he went to Europe and spent 
three years, dividing his time between Berlin and Paris 
In Berlin he studied the German organ classics under 


Kranz Grunicke .and frequently appeared in recitals, win- 


ning the favorable opinion of both musicians and critics 
\fterward in Paris, he continued bis work under the dis 
tinguished tuitiom of Alexandre Guilmant and Charles M 
Widor. 


Mr. Kraft’s programs have been of a broad catholicity 
and he has been honored by having compositions inscribed 


to him by such men as Faulkes, Bonnet, Rogers, Silver, 
Gaul and others. In his home city he cave some three 
hundred recitals, including a series of seventy programs 


without a single repetition, and played some 700 pieces 


During the past season this artist has dedicated many 


organs in different parts of the country. 





Lilla Ormond’s Coming Active Season. 


One of the important and smart musicales of the London 


season was that given last month by Mrs. \villiam Sala- 
mon. The artists were Riccardo Martin and Lilla Or- 
mond, who were enthusiastically received. Lilla Ormond 


is now in Switzerland, where she will take a complete rest 


before returning to America. She sails about the middle 
of September, arriving here a few days before her ap 
She will also have three 

\bout 


Leen bLooxed by her man- 


pearances at the Maine Festival. 


appearances with the Boston Symphony Orchestra 


thirty 


engagements already have 
ager, R. E. Johnston. Miss Ormond will be kept busy dur 


ing the season filling the many concert dates that will take 


her through to the Pacific Coast. She will sail for Europe 


next April after the closing of her tour in America, as 


Manager Johnston arranged for her to appear in London 


next May at several recitals with Eugene Ysaye and also 


with the Ysaye Orchestra at Brussels on April 18, 1912 





Abram Ray Tyler for Ganapol Music School. 
Boris L, Ganapol has engagement of 


School of 


announced the 


James E. Devoe as manager of the Ganapol 
Musical Art, Detroit, Mich. and simultaneously Mr. Devoe 
has; announced the engagement of Abram Ray Tyler, the 
well known organist, who has studied under William Ma- 
son, E. M Buck 


comes from Beloit University, where he has been director 


Bowman and Dudley Professor Tyler 


of music for the past nine years. His duties at Ganapol 


will consist of instruction in theory, harmony, history of 


music, Organ and piano interpretation He is expected on 
September 1 
Van EweyK to Appear in Bach Festival. 
Arthur van Eweyk has been engaged as assisting soloist 
Festival to be 
This will be the sixth 


to appear in the Bach given at Ejsenach, 
Germany, on September 23 and 24. 
Bach Festival in which the distinguished baritone has been 
one of the leading solois‘s and his partic'pation in the com- 


ing event promises a rare treat to all who attend. 





Richard Burmeister in Schliersee. 


Richard Burmeister is spending the summer months in 


strict seclusion in Schiliersee, a village in the Bavarian 


Mountams, and is preparing for the Liszt recitals which 


he is to give next season in honor of ike tooth anniversary 
On September 1 Mr 


of his great master’s birth Burmeis- 


ter will return to Berlin and resume his teaching 
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LUDWIG HESS ENTHUSIASTIC OVER AMERICA. 





( ' | are acquainted 

al iL heretor a personal 
in interesting 

thi 1 hort time (six 

ike America 

| yould be obliged 

| like it so much, 

re t ry agreeable, that | 

ntrary ones, If 

l have found it 

t ve here and try 

ig and impos 

York make Ip the arriving Euro 


harbor, but 


lerful city itselt 1 w in the tortu 
tain a good general impression of New 
ry first few da pent in the city, 
friend, M. H. Hanson, who was 
beaut ind things of 

r 
eT il acquaintance 


G where | visited Mr 
and Chicago, 
kee 1 the beautiful Wis 

| A | sianwerfest afforded me 
\merican music test 


of nearly fiv 


1 fellow sol 

p i d Waketield, the St. Lou 
ic Hall and 
rl | annot say 


‘ ( ‘ It was not 


ARTHUR 


lone the hearty reception when I sang on the concert 
platform, not only the praise paid by the German and 
English newspapers, but it was a real and generous friend- 
ship and a great hospitality extended to me by these people 
Several of the most prominent families of Milwaukee 
opened their doors to the stranger and invited me to their 
homes in the city and also on the beautiful small Wis- 
onsin lakes. 

There I spent a delightful time—composing, studying 
English language, and enjoying my 
and moreover, Mr. 


new songs in the 
farmer instincts and the country life 
Hanson sent me a big list of booked dates for the im- 
portant concerts in the big cities of this great country. So 
then, why should I not like America after this short and 
very agreeable acquaintance? 
In Europe, Mr. Hess has been compelled frequently to 
decline engagements. When he finishes his American con 
quest his reputation will, indeed, then be world wide. 

It may be interesting to read what some of the leading 


foreign papers say of his work: 


On February nd 3 Mr. Hess sang the tenor solo parts of 
Bach's Aus der Tiefe” and Franz Liszt's “Thirteenth Psalm” at 
Kerlin Singakademie whose hallowed halls, contrary to all cus 
witnessed an uncontrollable storm of applause following Hess’ 
usterly recital [he press too voices the general impression made 
t his extraordinary achievements The fervor of the music, as 
nterpreted by Hess, held all present fascinated and spellbound 
Th Allgemeine Musik Zeitung of Berlin 
The Schubert Evening, arranged by Chamber Singer Ludwg 
He in the Liederhalle last night, was one of the most artistic 
ents of the winter Hess is too well known in Stuttgart to need 
luctory notice, suffice it to say that the upper registers of 
e have gained in strength and beauty, if this were possible 
1 forte possesses an absolutely triumphant quality, while Hess is 
enough to own a piano and pianissimo of a charm such 
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as can but be rarely found again among German concert singers 
today. His comprehensive art and technic was revealed fully to the 
connoisseur in the Mallerin cycle, for this series of songs sung in 
the high original setting belongs to the most d ficult known in the 
literature of the lied. It is given only to a great artist who has 
entire control over his voice to reproduce the innermost meaning 
of Schubert’s incomparable lyrics. Hess pos esses this knowledge 
to the full. His jolly, matter-of-fact young miller, who goes a 
wandering, takes on a tangible shape; he enlarges and develops 
the created figure in all its amorous tribulations up to the very 
end, the wondrously beautiful cradle song of the brook. The vocal 
ist was unsurpassable at the close of the drama, “Und der Himmel 
da droben, wie ist er so weit!’ Ability, voice, refinement and a 
thoroughly artistic temperament unite in Hess to an unequalled 
entirety, and his delineation of the “Schéne Millerin” was a type 
extremely difficult to rival in reproductive art. Hess sang three 
gigantic compositions as an introduction, Schubert's ‘‘Prometheus,’ 
“Atlas” and “Erlkénig,” 
voice and of his skill in a manner equalling the interpretation of 
the Heine song. An absolutely overwhelming ovation was given 
him at the end and he was called out over a dozen times. In a 


showing the entire eminent power of his 


few weeks he is about to embark on a lengthy concert tour in 
America. We know that Ludwig Hess wil! help to further the 
glory of German singers over there and that he will do full honor 
to German art.—Schwabische Chronik des Schwabischen Merkur. 
Stuttgart, March 8, 1911. 





Mrs. Blackman at Cape May. 


Blanche Sylvana Blackman, the well known vocal in- 
structor, and her brother, Bertram Peacock, the baritone, 
are spending the season at “Bellelieu,” their seaside home 
at Cape May Point. Some of Mrs. Blackman’s more ad 
vanced pupils have continued their studies during the sum- 
mer and are delighted with the work they have accom- 
plished in the health giving breezes of Cape May. 





Randall—My wife plays and sings and recites. 
Rogers—Has she any other defects ?—Life. 
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Madame Osborne Hannah 


having been re-engaged for the entire season with the 


Chicago Grand Opera Co. 


will be available for a limited number of agancndend Recitals and 
Oratorio engagements during the scason 


OCTOBER ist, 1911, to JUNE ist, 1912 


Her name is too well known both as an Operatic and Concert 
Artist to require further comment at this time. 


Application may be made direct care Hotel de l'Europe, Baden 
aden, Germany, until September 1st; during the season care 
Chicago Grand Opera Company, Chicago or Philadelphia 
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MAX PAUER’S LONDON TRIUMPH. 








sence from London Max Pauer re- 
th re, giving recitals at 
ich were triumphant successes 


After many years a 


made his re-entree two 


Bechstein Hall, both of wh 


A ppe nded are the London criti- 






























































for the eminent pianist 
cisms of the first concert: 
Max P r w takes a very high place among 
i ~ f iis prog contained three works which 
t ent way # the most exacting things in the 
s of : 8 ese were Bach's chromatic far 
fug I Sor in A flat, op. 11 and Max 
Ree s ) ns fug a theme by Bach 

In the ch fantasia the erfect clearness and evenness of 
M Pauer’s touch was f yuality which arrested attention 
i y phrase s be ifully d, while at the same time there 

sa free g ch made the whole work delightful 

. fr fir t He treated it frankly as a modern 

€« thout sing essential spirit of Bach's music. Bee 

t en's t was t thoughtfully Played. Perhaps he 

‘ ne it nge t sentimentally over the adagios, but 

t ffects of tor were 8 itiful that the defect, if it were one, 

was very slight, amd the ding up of the fugue was so well man 

ged that the ta ipres as OXK ly powerful Between 

the sonata a Rege Weber's “Rondo Brillant” anc 

numt f M ke hn Songs Without Words” were very 

aintily yed I | ‘ f M Pauer’s technic was 

wn by the fact at played Reger's variations as though they 

esent ithe y gi 1 reality they conta every 

fic yw f Brahms’ great sets in an extended form 

Not y wa a 1 fros 1 technical point of view, but the 

eat be und variety of the work was fully brought out in Mr. 

f ie te romance following immediately 

t ‘ variat s which merely decorate Bach's theme 

t ‘ fully e elaborate variations which follow 

e1 t of the fug showed the pianist’s control of th 

fter qualities of ¢ and great clearness of part playing, and 

I rked ¢ ater part to s erpowcring a climax that the audi 

. nall though it i try to force him to play an 

xtra piece, which h y sturaily refused to do The Times, 
19! 

{ P ' ¢ reappearance in London 
s y we y he 1, and his right to a place 

" ‘ t rank of the ianist of the day is incontestable The 
t gtl t itellex i! force of his interpretation 

f ha B r we st ing; but even more remarkable 

s t \ R s new variations and fugue or 
" t by Bb , lificulty—Daily Graphic 
June » 19 

I i - Max Paue which took place at Bec 

i 1 M x 2 reminder of his excep 
sbilit is a t, which are equally extensive on the side 

{ executi wnd in tha f expression An unusually firm tech 

ul « ga ea s execution, which, in all but one 

mhe f the | wt r t eliminate all likelihood of a 

t XZ te Of Max Reger’s 4 ions and fugue on a theme 

Bach, op. 8 his perf i was an extraordinary example of 
t al mastery t it w f c ty little elee Herr Pauer 

ade his « { sim t st by | interpretations of Bach's 
‘ atic fantasia if ‘ Beethoven's sonata in A flat, op 

which he f ‘ composer train of thought and 

cidated it His playing of Beethoven revealed a wide range of 

5 t dominated b « ality \ group of smaller pieces 

r ved the ntal stra f bot nudienc and pianist, and 

showed t the tte ghten his style to any desired ex 

tent It to be that his second recital will attract a larger 

a ti chic us his e accomplishments deserve the fullest possible 

atior Morning Post, June 21, 1911 

\ brilliant " us given by Max Pauer Certainly he is 

ft most matu j ‘ developed artists heard here for 

a time The 1ying was remarkably strong in every way 

" ally supe forn ¢ of Bach's chromatic fantasia and fugue 

was fo we a ! y controlled interpretation of Bee 

hoven’s t : \ : These two great examples of the 

class « were t esented with a rare felicity in the 

plete atisfying blet f mastery of techr with the great 

st t f « Later he gave the first performance 

n Ler of Reger : s and fugue on a theme of Bach 

This excessively diff t work was ade to sound imposing and 

vividly restis thar ften seems to be the case with first 

ive ngs { the ¢ yaer s&s musik Some f the variations, those 

lar which efle d the spirit of the theme, which 

it I fla ‘ f genuine beauty Others appeared to 

P athe use t nstructional origin hard to trace, 

wl th fugue was, frankly, a maze of sound, for the most part 

lig Yet t wh work revealed the power characteristic 

fa Rege work M Pawer struck one as being absolutely 

n nmand throug t, a haps the performance showed his 

eally remarkable al t even greater advantage than the two 

er works named I i interesting to hear Lim play Brahms’ 

Fon sta at s ' ecital next Monday Pall Mall Ga 
tte, June ) 

\n important new work—new, at least, to England—by Max 
Reger was a notable f: the program of Max Pauer’s piano 
recital last night The work, certainly one of the most striking 

m examples f the variation form, owed a great deal last 
ght to the sar ifcent ying of Mr. Pauwer From a technical 
of view it sely exacting, but Mr. Pauwer had mas 
tered Me ’ y tha lificulty was never allowed to ol 
trude itself. a earer could follow the logical sequence and 
evejopment of without disturbance or distraction It was a 
performance of te unusual power, yet power that was perfectly 
t control d it ie safe to say that few pianists of the day 
would have been capable of it Earlier in the evening Mr. Paue 
displayed a untabile™ tome of lovely quality, and in everything 
he re was to be noticed a rare combination of etrength and 
acy I) Telegraph, June 20, 1911 

© * at th tect struck by something very commanding about 
Mr. Pauer's performance, an impression perhaps not entirely uncon 
nect wit is powerfal appearance But it becomes soon evident 



































that it is power of mind and perfect techni cont that len 
such distinction to the pianist’s playing In Bach's chromatic fan 
tasia and fugue breadth, dignity and intellectual str ark 
every phrase, and the ease of his style and the fullness a < 
ness of his tome were characteristics that arrest instant att 
tion and admiration Though Mr. Pauer has the clea unalyti 
mind of the musical savant—whicl esulted i xtraordina 
lucid exposition of the somewhat complex final f Reethoven's 
sonata, op. tto0-—-there is no lack of the emotional note in his pla 
ing The adagio in the sonata mentioned was, if anything ‘ 
sentimentalized, and this perfect yhjection of his own execut 
passions shown thus early in the recital, spoke f those bout: 
resources which were so conspicuously isplayed in the Max Rege 
variation on a theme by Bach, which closed the recital Mr. Pau 
Mr. F. C. WHITNEY 
Announces for 1911-1912 
The World Renowned Violinist 
October 19, Brooklyn Academy 
and Aaditerium, Chicago, Oct. 24 and Nov. 5 
Fer details and particulars addres 
H. G. SNOW 
Care of F.C. WHITNEY 
Phone Monolith Bullding, 
3240 Murray Hill 45 West 34th Street, New York 
MNABE PIANO USED 
played it magnificently, infusing into it uch { the 6 pf 
Brahms school of thought, wi t nui strange x 
strongly reflects That Mr. Pauer ike Bott ‘ : 
“roar as gently as a sucking dove’ " lema wa 
proved in his charmingly lyrical delivery of five Songs Wit it 
Words of Mendelssohn and the popula Rond Cat cos 


The 


heartiness 





of the pianist’s reception was as 
was deserved The Standard, June Oo, 1911 
Very many years have « sed since Max Pauer last play ! 
England; indeed, though it is the land of his birth, we beli t 
he has not appeared here since his talents matured and he deve 
oped into one of the very greatest pianists of the day Now that 
he has at last found his way back here, let us hope that he w 





Photo by Andersen, Stuttgart 


MAX PAUER 


he a frequent visitor, for finer playing than that to which he treate 





an audience that was none t se at the B stei Hall last 
night it has rarely been our good fortune to hear He Pauer 
indeed, seems to possess every attribute most to bh esired in 4 
pianist He has a magnificent technic, which, however ure 
purely as 4 means and never as an end He has a singularly pow 
erful inteflect, but he is never dry; he has a strong sense f 

mance, but it is duly tempered by restraint; the voluw t tome 





which he can produce from the piano ie immense, but * neve 
hard Having said this, it is unnecessary | lwe further upon 
his performances of Bach's chromatic fantasia and fugue and Bee 
thoven’s sonata, op. tro, for it will be readily understood that they 
were satisfying ima very unusual degree A few words, however 


must be given to Max Reger’s stupendous variations and fugue on 














a theme by Bach It is impossible to believ pianist of 
less gifts than Herr Pau could play I 1 
played His performance of th ast ght was 
perfect a triumph of min matte a ‘ ave ev x ‘ 
fitting climax to what wa inquestionably ft the most artists 

ccessful concerts that the s ea ght w 
The Globe, Tune . 101 

Lines on Liszt. 

Centenaries serve the useful purpose of enabling us t 
take stock of our ideas We ask urselves, not eresy 
what we think of composer, actor, painter, virtuos t 
whether our ideas are stifable. Now it the turr : 
Franz Liszt, a most enigmatic personality, a n concert 
ing whom the most widely divergent opinions have been 





expressed The artistic world will once more be ivided 
for a space into Lisztians and anti-Lisztians. The enthu 
siasts will laud his achievements t the skies; the ce 
tractors will be unable to see anything good him Be 
tween the extremists, however, there wi e the ump ol 
the sane truth-seekers, men and women w will ither 
deify Liszt nor dub him a charlatan. They will remember 
not merely virtuoso extravagances like th Venezia Na 





poli” and the “Don Juan” paraphrase, but such splendid 





music as the Annees de Pelerinage,” the “Benediction cd 
Lieu dans la Solitude,” th Dante” symphos ind mas 
terly transcriptions lke the “Erlkomeg Even the “Rhap 
odies,” on which so much opprobrium has beer l, are a 
veritable expression of the Romany genius as it manifest 
itself in the Hungarians It 1 ibsurd to grumble that 
much of Liszt’s filagree work is cheap; he took for hi 
models those showy yet not uninspired gypsy fiddlers of 
whom Remenyi may be cited as the nearest approach t 
the artist, in the strict sense of the term l t did for th 
piano what Paganini did for the violin and, thanks to him 
fingerboard muracles have reached a pitch bey ml whic 
they cannot go But hi mest music for piar is not of 
this type. Not only did Liszt carey pia technique to tt 
highest development; but he himself develope far a 


to recogmize that mere vi 


musical distinctior Rochester Post Expre 


Gay and Zenatello in Spain. 





Maria Gay nd Giovant Zenatell ire 1 i i 
where they are studying new roles f the n casen 
ot opera im Bost Since their departure tr Boston 
these artists have traveled through part { Russia, Gert 
many, Italy, France and Spat While Russia they sang 
m several cities, winning their usual extraor y success 
in Aida, Carmet ind Samson et Delila Fron 
Russia the artist pair went t Cs i spendin everal 
days in Berli ind then visited Leips Frankfort and 
Cologne After that they made a tour in their automohil 
on the border of the Rhine, stopping en route to view old 
rul ind those place ear to all who love the old G " 
legends 

From Germany Madame Ga nd Signor Zenate vent 
to Paris, where they were delighted ' 1 Ser f 
Beethoven concerts directed by Weingart ! i wa 
From Paris they made a y to tour to Italy Ther 
they spent Several days u is Verona, en) g thei 
stay in this ancient Itahan ty, where t found ma 
things to interest them anew, among tl being the 
brated arena, once the home f art | g peopl 

holars and now devoted entire to sport 

After the sojourn in Verona Madame Gay and Sig 
Zenatello traveled to Spain, where th sit Bar 
and Arragon, locating finally in Cadiz Here they ‘ 


remam carefully preparing their ease 


their return for the gala opening performance of B 
opera season in Saint-Saes Samson et Delilah wit 
artist pair in the leading le 


Zimbalist’s Great Success in Berlin. 








The Berlin Bors { ourrer ! l, Ber st tszeitu 
speak in the fc wing culogistic term it lists ushed 
Russian violini yondert performa ft I 
kowsky concert it a Philharmon ert 

Zimbalist the t att t ; Pr 

ert wid «play Tact . ky , 
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7 that the w © re } ng f th work wa : a 

nt which Zimbalist great edit H ng at 
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kowsky tolir rt Z ” " 

atheti asennes eautif P . H 
free f fr 1 eri “ ‘ x , in he ‘ 

ral, supert ar artist I em ack ~ we 
reciati wit g «ot : : ‘4 
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Charch Singer's Epitaph. 


At last her earthly lips are dumb, bu 
We feel her voice is 
the Choir 


sung 


ringing 
Invisible, as one 


than 


Among 
More 


against singing 


Life 
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THE MUSICAL COURIER 


and for the 
in concert in this country 


the end of last 


will 


Dorn’s contract at season 


next two vears she appear 


er his direction. This year she is appearing in recitals 

t Wetroit Lah Geneva (Wis.), Denver, Reno, Sacra 
ento | other points en route to her Western engage- 

ment ‘ ill tour the Pacific Coast, after January 1, 





LILLIE DORN 
Dramatic Soprat 
witl Hariette Ware, the composer, in an “Evening of 


The La Club of New Canaan, Conn., has tnaugur 
ted, for the summer season, a series of four recitals, to 
n for the purpose of augmenting the Library fund 

the city The first of the series took place Friday, 

\ t 10, Miss Dorn being one of the participating 


Victor Biart, Pianist. 


According to critical reports received from Europe, 
Victor Biart is an American who has attained to lofty 
pianistic achievement and taken a high place among the 
piar t f Kurope His career does not, as in the cases 

f so many so-called “concert pianists,” consist of a re- 








VICTOR RBIART 
t r twe is own, but rests upon his ability, at the 
ae f twenty-three, unaided by financial or social in 
lence, to command his entry into that exclusive realm, 
e concert stage of the symphony orchestras. of Germany, 
ipon which, as a rule, only the more famous are to be 
eard At enghteen ayed in a concert given in honor 
f Rubinstein, and the master unhesitatingly prophesied 
brilliant future for the young pianist, a prophecy which 
has been fulfilled by the subsequent brilliant successes 





ae RAR NNN 


ae ee m =~ 


achieved by Biart on his concert tours in Germany and 
On these tours he appeared, among other cities, 
Frankfoft, Hanover, Bruhswick, 
Stuttgart, Wiesbaden, 

Ostend, winning notable receptions everywhere 


Jelgium 
Wurzburg, 
Antwerp 


in Berlin, 
Erfurt, Augsburg, and 
At Stuttgart he appeared before royalty, thus being one 
of the 
Upon that occasion he 
‘Wedding March” and from the 
‘Midsummer Night's William gave 
enthusiastic expression to his admiration of the skill and 
art of the then old little later 
H. R. H. the Duchess of Albany invited him to play for 
the 
formed there 


few American born artists to enjoy that distinction 


played Liszt’s paraphrase on the 


“Dance of the Elves” 


Dream,” and King 


twenty year pianist, A 


Among other he 


was Liszt’s paraphrase on the 


her at Royal Palace pieces per- 
lannhauser” 
overture, which aroused most decided enthusiasm 

At the of sketch, 
from a few of his many press notices, it is easy to see in 


held 


end the from the appended extracts 


exactly what esteem Biart is by the German press 


as a yirtuoso and asa musician 
Biart’s attested to his 
the 


Liszt's 


technigal prowess ts amply by 


repertory, which includes besides pieces aforemen- 


tioned, also such test numbers as “Don Juan” fan- 
“Spanish Rhapsody,” “Mazeppa,” 
the 


Biart has played all of 


tasie, the same composer's 
Follets,” 
etudes, Hungarian rhapsodies, ete 


“eux “Campanella” and other Paganini 
those works in concert, and to the complete satisfaction of 
press and public. 

the 


knowledged by European critics, Riart has grown to regard 


Although master of the mechanism of piano, as ac- 


technic in its true light from the viewpoint of art, namely, 


and 


as the to end, therefore his musicianship 


elevates him to a much 


means an 





now higher artistic plane than that 
of the mere virtuoso 


With 


principal concertos of the classical and modern times, as 


his repertory varied and extensive, embracing the 


well as those solo pieces essential to pianists nowadays, 
Biart is especially well qualified for pedagogical work and 


taken a studio at ast fourth street, New 
York, where many pupils (including teachers) from various 


has 50 Thirty 


towns are availing themselves of the opportunity to study 


under a teacher of his importance 


The following program was given at one of Mr. Biart’s 
recitals at the Saal Bechstein in Gerlin: 
Variations sérieuses Menaelssoh: 
Pamllons, op. 2 Schumann 
Sonata, F minor, Appassionata Beethoven 
Aufschwung Schumann 
Valse Caprice \ugust Mignort 
Etude de Concert, A flat Seh.lizer 
Nocturne, D flat Chopin 
Ballade, A flat Chopia 
Don Jvan Fantasy - Liszt 


Appended are extracts from German and Belgian papers: 


Biart's success was sensational In Liszt's ineredibly difficult 


paraph, ase on the “Tannhauser” overture he reached the highest 


pimacle of technical achievement Octaves, dou thirds and 


rushed by with and wonderful dis 


His 


sixths fairly amazing ra idity 


tinctness powers of endurance are remarkable, especially so 








for one so young The audience arose en masse and cheered hi 
enthusiastically Stuttgart Staatsanseiger 

We doubt that Moritz Rosenthal could play Schlézer’s grand 
“Etude de Concert” or Liszt’s twelfth rhapsody more brilliantly 
than Mr. Biart.—-Stuttgart Wirttembergische Volkszcitung 

Victor Biart is a young pianist of rare talent His interprets 
tion of Chopin's E miner concerto is remarkable in all its phases 
his playing is earnest, his touch of remarkable finesse, ard his tech 
nic excellent; he has perfect command of his instrument, and prev 
duces surprisingly soft and mellow tones which appear to constantly 
caress the ear of his listeners; the artist seems to be strewing pearls 
We have rarely heard so perfect a rendering of the work of th 
great Chopin The audience tendered a perfect vation to the 
young virtuose, who then treated us to a little piece of Schumann 
which he played with infinite art and grace Antwerp L’Opinion 


Vietor 
Liszt's 


Biart proved himself to be a 
“Don 
Appassionata,” he 


pianist of rare ability ly 
* fantasy, as well as in Beethoven's “So 


of 1 


Juan’ 





disp'ayed a large amount 


rendering of the 


assion, 


energy ana 


hire His conception and other pieces of ‘the well 


arranged program were musical and artistic. throughout Ber.in 
Allgemeine Musikalische Rundschau 

He is a poet, being able to penetrate deeply into the romenc 
of Schumann's “Papillons” and Chopin's A flat ballade and D flat 
nocturne Severai of the “Papillons” were done wih delightful 
daintiness and esprit, and the entire number was invested with that 
distinet characterization without which mo Schumann music can be 
interpreted properly Unfai.ing taste, intelligent pedaling, apparent 
sincerity, sympathetic tone and convincing confilence are a'so to be 
added to the list of Mr. Biart’s musical and jianistic virtues 
Serlin German Times (Leonard Liebling) 

Victor Biart’s performance of Griea’s A miror concerto with o 
chestra proved him to be a master of the piano While he is pos 


' 





sessed of a perfectly marvelous technic, as further demonstrated 
by his wonderful rendering of Liszt's “Don Juan” fantasy, dis in 
terpretations are characterized by a marked individuality, Chopin's 
F major nocturne was played with poetry and feeling, and re 
vealed a touch at once soft and capable of much dynamic grada 
tion.——Erfurt Tribune. 

He rendered Becthowen’s E flat concerto with orchestra with 


perfection of beauty and style. He further played Chopin's no 
turne in D flaggwith absolutely exquisite feeling and Liszt’s Span 
ish ty with perfectly remarkable mastery and vigor.—Ostende 


Le Carillon. 


rhapsor 
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Lambert Murphy in Maine. 
= tal nth spent in ¢ hing with Isidore 
‘ t, int Catskill Mountains, Lam 
¥ . . 
now cated in Ogunquit, Me, where he is 
rf his season at the Worcester 
= , { event, Mr. Murphy its 
4 . 
ars \ e fe Bang und Portland, 
met ag but { remaining for the large 
; Pa essitated by his engagement at 
{ | ‘ < us concert dates 
t F \ ung tenor will be 
} sot tivit hat will put the stamp 
re tat ne f the rising American tenors for 
ah ti nostications seem justified 
Saenger Artist in Opera. 
4 r pupil of Osear S ger hornton D. Urquhart, 
‘ us eing t eleventh pupil to 
aq nent this season Mr, Urquhart 
mian Gir und, as he has a beauti 
= 
aos 
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ful tenor voice and dramatic ability, he will undoubtedly 


be uK cessful 


Giorgio Polacco to Conduct “‘The Girl.” 
Giorgio Polacco has been engaged by Henry W. Savage 
the Puccini to conduct the 
English production of 
“The Girl of the Golden 
West.” He is 
where he is con- 


of the 


through recommendation of 


now in 
Italy, 
sidered to be one 
best conductors. 
Polacco has conducted 
in leading opera houses in 
Italy, South 
America, and in this coun- 
the Tivoli Opera 
House in San 


Spain and 
try at 
Francisco. 
During the month of 
August he is conducting 
“The Girl of the Golden 
West” at Brescia, Italy. 
Polacco is a man of un- 
usual talents and speaks 
fluently, 





GIORGIO POLACCO 

six languages 
which is one of the reasons why Savage engaged him. 
When Giorgio Sulli was conducting in Brazil (1892-1895) 
Pola co 
conducting, realizing his unusual talents, 
Melis, another Sulli pupil, is singing 


was chorus master and Mr. Sulli coached him in 
For the Brescia 
production Carmen 
the part of Minnie. 





Large Audiences Hear Bispham. 


David Bispham’s concerts (with all English programs) 
in Bay View, Mich., Charles City, la., and York, Neb, at- 
tracted large audiences, averaging over 2,000. Recently, 


in Lincoln, Neb., over 5,000 attended his song recital. At 


these concerts, Mr. Bispham sang only in English, and 


his success was enormous, His voice was declared, by 


critics, to be as fresh as when he last appeared in that 
As a result of Mr, Bispham’s 


has 


ection, over ten years ago 


success at the Chautauqua gatherings, his manager 
booked eleven all-English recitals by the famous baritone 
in middle-western cities 


Beebe-Dethier Engagements. 
[his season Carolyn Beebe will give a number of piano 
addition to the with Edouard 
artists booked for a 
series of recitals in New York, Boston, Philadelphia, De- 
Brooklyn, Mr 
as soloist, with musical organizations, m 


recitals, in sonata recitals 


Dethier. These young have been 


troit, Chicago and Dethier has been en- 
gaged to 


Newark, 


appear 
Providence, Hartford, Cleveland and Chicago. 
Carl Attends Memorial Service to Pope Leo XIII. 
William C Carl recently spent two weeks in Rome en 
Paris. While there Mr. Carl played in the Ac 
cademia Royale di Ste. Cecilia and visited the famous in 
time in the Royal 
Library, examining the manuscripts and valuable archives 
Mr. Carl had the honor of attending, by invitation, the 
memorial service to Pope Leo XIII, in the Sistine Chapel, 
Pius X and the Papal’ Court. The 
Perosi and conducted by him. The full 


route to 


stitution, spending a considerable 


and seeing Pope 


Requiem was by 








CARL 


WILLIAM C IN ROME, 


Sistine Choir was present. After the service Mr. Carl 
met Maestro the Vatican. 

\ number of novelties have been secured in Italy for 
next season, both for concert and the work at the Guil- 


mant Organ School, 


Perosi in 





MME. LILLIAN 


NORDICA 


ASSISTEO BY 


MYRON W. WHITNEY, Basso 
ROMAYNE SIMMONS, Pianist 
SEASON, 1911-12 
Booked Solid to November 10th 
Por Cencerts after that date apply to 


FREDERIC SHIPMAN 


3835 Fiournoy Street - Chicago, Ill. 




















Fabbrini for Minneapolis. 
Giuseppe Fabbrini, of the Royal Conservatory, Naples, 


has been engaged by the Minneapolis School of Music, 





FABBRINI 


GIUSEPPE 

























Oratory and Dramatic Art as teacher of piano, harmony, 
counterpoint and composition. Fabbrini is well known in 
Europe. He is a Martucci pupil, also of Liszt. and Cesi, 
and a graduate of the Royal Conservatory, where he was 
profegsor of piano, harmony composition for four 
years after graduation. He Italy, 
Germany, Russia and Egypt, where he has met with great 





and 





has toured France, 


success. 
Says the Naples Giorno: 


Giuseppe Fabbrini is one of the very few young Italian ;ianist 
of today who can aspire to traverse the glorious and dignified 
course of our greatest concertists, whose rumber is now indeed 


limited He possesses all the qualities requisite in reaching th 


of an steadily 


zenith illustrious career toward which he is now 


progressing, his natural inclination for the choicest, and his vigor 
and strength of touch being the absolute cesentials of a great 
pianist’s qualifications. His last tour through Germany, France 


and Egypt has proved not only that his genius and talent are ap 
preciated abroad, but also that his and innate 
youthful serenity have not been in th after s 
much praise and so many triumphs His 
the piano is free from all affectation and 
being delightfully and elegant; he is 
tiano, overflowing with exquisite delicacy and 
gram of yesterday's concert, excellent 
with marvelous 
in Mendelssohn's concerto in G 


native modesty 


least perturbed 


action and manner at 


pretense, his mechanisn 


clear verily a lover of the 
passion His pre 
selected with taste and ex 


ecuted finesse, revealed Fabbrini’s serenity and 
romanticism 
cision and color in 
cacy and refinement in Rubinstein’s 
outburst of passion in Schumann 
and overwhelming The great 

part of the severely critical 
certainly a strong indication of a bright future for the 


anist. 


minor, his great pre 


feethoven’s sonata in C major and his deli 


barearolle, culminating in ar 


and Chopin that was profound 


enthusiasm and applause on the 


audience, throughout the concert, is 


young m 





Marianne Fiahaut Motoring. 


Marianne Flahaut, mezzo-soprano of the Metropolitan 
Opera Company, is motoring through France. At present 
she is at Mont Doré, which is famed as an excellent place 
for singers to gather renewed strength and vigor. 





Barmen announces a series of special Wagner perform- 
ances for this winter. 
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NOTICE TO PUBLISHERS. 


This department is devcted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mv- 
SICAL Courter reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musica 
Courier assumes or claims any interest in the copyrights ; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 


Rob. Forberg, Leipsic. 
KADENZEN-SAMMLUNG FUR KoOLORATURSANGERINNEN, S& 
LECTED AND ANNOTATED By JENNY FLEISCHER-ALT 

This volume, a useful little work of its kind, consists of 
a number of difficult passages selected from the works of 
composers of coloratura school of which school Rossim 
was the most shining example. No complete arias are 
given. The difficult runs alone are selected, and these ar 
phrased for the student with full indications for breath, 
speed and style. There are fifteen examples from Auber, 
Boildieu, Donizetti, Flotow, Maillart, Meyerbeer, Nicolai, 
Rossini and Verdi. The work might be more serviceable 
to American students if the English text was given as well 
is the German 


neRe 
Silver, Burdett 2 Co., Boston and New York. 


Harmonic Part-writinc, By WittiAM ALrrep WHITE 
The author claims to have had good résults with stu 
dents during a period of many years. His system has been 





put to the test and not found wanting, in his opinion, Those 
ft us who have been brought up on the old strict system of 
harmony are not likely to take much interest in these 
modern shortcutg—for short cut it unquestionably is. Nor 
do we see any advantage to the student in substituting a 
new system of signs for the universal system known to the 
whole theoretical world. lf the student learns only from 
th’s book he will be fairly well acquainted with the outline 
of harmony. But if he goes to Europe or to the advanced 
theorists in the United States he will be obliged to learn 
the old signs and forget William Alfred White's system 

This book is offered as a substitute for the rough bass, 
notwithstanding that the serious student of harmony will 
meet with many figured basses in old music and will never 
find any basses marked with the White signs. We cannot 
understand the sentence “A new system well grounded in 
sound psychology is here outlined.” 

Psychology is the science of the human sou! and its oper 
ations. Does “sound” here mean good, or noise? Is his 
system well grounded in a good science of the human soul 
or is it the science of the human soul in sound We can 

it read it with precision and make any meaning of it 

Our old fashioned and long European traming may unit 
us for doing justice to this new system which is so well 
grounded in sound psychology. We think that the best sys 
tem the student can follow in order to understand the 
music of “Liszt, MacDowell, Grieg, Mozkowski (meaning 
Moszkowski), Rewer, Strauss, Debussy, et is the system 


these composers followed. We have no more regard fot 
this “do-as-the-composers-do” system than we should have 
for the teacher of English who told his young pupil 
“Learn your grammar from Dickens’ low life Londot 
characters, and enrich your vocabulary with Barrie's 
Scotch dialect.” he best users of English have had a 


long grind in Latin, and your wildest Strauss and weirdest 
Debussy have toiled at strict counterpoint, old fashioned 
thorough bass and the most straight laced academic styles 


If William Alfred White believes that thes 


would have been better had they not learned the old strict 


mposers 


System we, of course, cannot contradict hin This new 
system “well grounded it sound psv« log w hate 
that is—may be the best in the world t spite { 
yimon to the contrary Leaving asic 
theory and judging entirely by ear, w 
examples given on page 78 detestable 
lf we met with sucl progressions r sent 
tor review we should invariably ndet them rude 
harsh, amateurish, bad. William Alfred Whit vs “Ww 
the consecutive fifths in o, p, u, w, x and ' 1a 
prohibited, yet it cannot be denied that the effect of 
is good in four-part harn We most emphatically 
deny that the effect is good Che effect is unplea 
mly in four part, but in any number of parts armor 
We warn music students that such progr: 
demned in every music school in Europe 
schools we know of in America. What are w 
when a theorist puts his personal tastes i posit 
the standard rules Supposing his tastes are 
what then Must we accept the senten [ seen 
when he done it $ good ne merely ecause 
teacher likes the sound of it 

rhe language t N r ] 
its elegance Our author says The melody ‘ 
strictly according to the key of C without deviation t 
right or left, no side stepping being wr While tl 
term side stepping may € ndemned | yet 
presses and conve the meaning 
cther English word discoverable 

Naturally we ask fo whom d 
the meaning more clearly than any other word he a 
swer is, of course To those who understand tt 
than elegant English Side stepping 

ut all to us. On examomng the musical « mpl “ 
“ concluded that ur author 
mains in the tonality of C, wit! t chromati 
William Alfred White mica X t 
English language we fear it will be youd the i 
young students We st retir 
trom a work which ck { 
offends our musical se ti ; dw i 
for our vocabulary 

Now, al t the ye 
ire on t ! 
pran 
| vote for the t , venty rt 

tives who'll buy tich ‘ 4 Low { 
Journal 





R. E. Johnston Announces for Season 1911 and 1912 








Mary Garden 
Berta Morena 


Great Wagnerian Soprano. 
Yvonne de Treville 


Namara Toye 


Rita Foraia 


Prima Donna Soprano. 


Mme Maconda 


Coloratura Soprano. 


Caroliae Mihr-Hardy 


Dramatic Soprano. 


Irene Reynolds 
Soprano. 


Assisted by her own company. 


W onderful Coloratura Soprano. 


Y oung and remarkable Soprano. 


Lilla Ormond 


Mezzo Soprano. Song Reci- 
tals, assisted by Miss Green. 


Rosa Olitzka 


Prima Donna Contralto from 
Covent Garden, Metropolitan, 
Chicago and Boston Opera Cos. 


Henri La Bonte 


New and Superb Italian | enor. 


Paul Morenzo 
Great Spanish Tenor. 


Alexander Heinemann 
Great German Lieder Singer 
assisted by John Mandelbrod, 


Marianne Flahaut accompanist. 
Mezzo Soprano. From Opera J. Louis Shenk 
Comique and Metropolitan Baritone. 
Opera Cos. Chris Anderson 
Isabelle Bouton Baritone. 
Mezzo Soprano. — l Sameer 
Eva Mylott ass-Baritone. 
pn Contralto. — Huberdeau 
asso. 


Inez Barbour 
Lyric Soprano. 

Laura Graves 
Dramatic Soprano 


20 Sunday Night Concerts with Orchestra and the 
greatest Soloists available at the HIPPODROME be- 
ginning Oct. 15 and contiaviag through the season 





Albert Spalding 
Great American Violinist. 
Arthur Friedheim 


Russian Pianist. 


Mile Luba d’ Alexandrowsky 


Most wonderful young Russian 
Pianist. 
Edouard Brown 
Young American Violinist. 
Howard Brockway 
Eminent Composer-Pianist. 
Arturo Tibaldi 
Violinist. 
Livio Boni 


Italian Cellist. 





















For Season 1912 and 1913—PADEREWSKI, YSAYE, GODOWSKY, KUSSEWITZSKY, 
THIBAUD, SCHARWENKA, MME. KASCHOWSKA, YVETTE GUILBERT, DR. FERY 
LULEK, FELIX BERBER, IRENE SCHARRER, GERTRUDE PEPPERCORN, and many 
others equally as great are negotiating and will be announced later. 












Address, R. E. JOHNSTON, 


St. James Building, New York 
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Colambia University Festival Chorus 





i in } York 
( ! { ibi 
! en on | ue 
I ipel Th Mes 
riort 4 ‘ I he | 
Potter itralt 
rt | 
i Part 
‘ oethie wilh 
Night's Drear and 
| I tra 
ept f Miss 


t kil 
Lhevinne Due January |. 
rive ‘ 
th Ameri 
ippeara 
l New } b 
Lhevinne has been 
n innati 
‘ ttanooga, Hava 
| Beach, Atlant 
it nd will appea 


Adele Kriiger at Schenck’s Wagner Concert. 


mh it riche t cope 
i the 

‘ f Lohengrin 
| 1 l t tie 
» tott Schenck, at 
t \ added in 

( ! hetion of tl 
r fitne to } \ 
ich she si 

Oscar Saenger in Europe. 

traveling in France 

Lat . ng will visit G 
it the end of 
t new studio 

n on appoint 
M L. Lilly, 51 


Condon in New York. 


t is Sym 
} h enthusiast 
the m eason 
t St. Louis 
( tor M Zach 
Mrs A. C. Stich in New York. 
Kansas, 1s in New 
| Ziegler, who ts re 


Gadski for Cincinnati Festival. 


1 Cu mat du 

Parlow at Ostende. 
sea ene linist. plaved at th 

Thuman in London, 

' t it the Cm 

‘*Musicolony’’ Notes, 
| { whers a Musi 
eople. It was, 1s 


of the People’s 





nd shall be my intention to have the list such, that to be 
1 member of “Musicolony” is an honor as well as a benefit 
10 and Au 


[hose who joined the colony between July 


t 10 were I W 
Choral 


Wodell, vocal teacher and director 
Mass.; Louis A 
Spaulding, composer; 
Madame FE. B. de Serrano, vocal teacher; Louis A. Rus- 

| Susan S 


Union, Boston 


Dressler, organist; George L 


teacher; Amy Ray, contrait Boice ; 


Demske; Dorothy | Reaumont, soprano ; 


irington Howe, operatic soprano; Arthur H 











LUDWIG HESS 


TENOR 
In America Season 1911-1912 
Leading Exponent Tenor Parts 


ALL ORATORIOS 


Perfect English Diction 


The Milwaukee Sentinel of June 23d says:—“The 
press notices which have preceded the coming of 
Ludwig Hess have not in any manner exaggerated 
his abilities as a splendid artist.” 


Full information as to Mr. Hess’ compositions, 
past appearances in Europe, terms and dates 


trom 


CONCERT DIRECTION M. H. HANSON 
437 FIFTH AVENUE, NEW YORK 














senator 


\ 


Theodore M. Sewards; Edward Kloberg; 
©. Gerry, Madison, N. H 


FRANKLIN LAWSON 


rlaister, tenor 


Jame 


Christine Miller for Worcester Festival, 


Christine Miller has 
Vorcester (Mass.) Festival on September 27 in Bantock’s 


been engaged to appear at the 





CHRISTINE MILLER. 


Omar Khayyam.” Miss Miller has just concluded an en 


gagement at the Norfolk (Conn.) Festival, where she had 








KATHARINE GOODSON 


Eminent English Pianist 


IN AMERICA FROM 


Management : ANTONIA SAWYER, - - 


JANUARY UNTIL MAY 
Metropolitan Opera House, 1425 Broadway, New York City 


a brilliant success, and now is on her way to Hyannisport, 
Cape Cod, where she will spend some time. 


BITUARY 


Filippo Capocci. 
Rome, 





Italy, July 28, 1911 
Filippo Capocci, dean of Italian organists, died in his 
modest apartments in the via Funari, Rome, July 25, 1911, 
at the age of seventy-one, after an illness of a few 
months. 

father of excellent 


musician, as is also his brother, Giovanni, who for many 


Gaetano Capocci, Filippo, was an 


years sang in the Vatican choir, 


Capocci, who was a Roman by birth, began the study 


of music at the age of nine, and at twenty was well 


as a pianist and composer. Two of his composi 
“St. Anastasio” and “St. Louis de France,” for full 
orchestra, were conducted by him at that time in the 
Chiesa Nuova. (New Church). Capocci was the friend of 
Liszt and associated with him for a considerable time. 

Alexandre Guilmant in Rome was the 


known 


Thons, 


The advent of 


turning point in the career of Capocci, who benefited 


largely from the influence of his association wiih the great 
French artist, and in seeing the possibilities in both organ 


playing, improvisation and composition as revealed by 


Guilmant, Capocci was a prolific writer and scholar 


During his daily walks in Rome he a’ways carried a book 
cover a wide 
for the 


in his hand and read. His compositions 


range, and include several sonatas and works 


organ in large number, besides compositions for the church 
service : 
organist and instructor to the 


Capocei. was private 


Dowager (Jueen Margherita, for whom he wrote his 
“Method for the Organ,” and dedicated it to her. When 
in Rome, the Queen would summon Capocci to the Palace 
twice each week for lessons, and after his illness, dating 
from January last, she would telephone daily to inquire as 
to his condition. He was the most modest of musicians. 
With all the honors. bestowed upon him, he always re 
mained the same, and so much so that the press in speak 
ing of his death mention it, as do all his friends 
Capocci was organist of the Basilica of St. John in 
Lateran (containing the most important organ in Rome). 
His salary in this famous church was 1200 lire ($240) a 
Although he received flattering offers from 


could not be induced to leave, preferring to 


year 
America he 
remain even for this pittance. He was a member of the 
Reform of Sacred Music and a mem 
Academy of St 


Commission for the 


ber of the examining board at the 


Academy of 


Cecilia. He taught for a long time at the 
St. Luca, where he had great success, 
Capocci appeared at the Paris Exposition, and gave 


concerts in America his organ works are 
known and The funeral 


Santa Maria, in Campitelli, was attended by 


England. In 
widely plaved service in the 
Church of 
many of the leading artists. In the procession, which ex 
through the Corso Vittorio Emanuele, the pall 
Perosi (maestro of the Sistine Chapel), 
Academy of St, Cecilia). 


Sig. Mascheroni), Sig 


tended 
hearers were Sig 
Sig. Falchi (president of the 
Sig. Terziani 
Sgamhati (the well-known composer), Sig 
tro of St Pinelli, The 


(representing 
Boezi (maes 


Peter's), anc Sig Requiem was 


chosen from the works of Palestrina and Anerio, con 
ducted by Maestros Perosi, Boezi and Falchi. The 
choristers from St. Cecilia sang with wonderful effect 


and made a profound impression The organ was not 
used, 
Capocci did much to advance organ music in Italy. and 


leaves behind him a name which will live for all time 


in the history of his country Wituram C. Cart, 
AMEE 
When They War. 
“What is that tune the rascals play?” 
Cried Lord Kitchener, stern and grim; 
“Heil dir im Siegerkranz,” they say, 
“It's the German national hymn.” 
Then Kitchener smote his boot a whack 
And roared hke a blunderbus: 
“The words were made in Germany 
But the tune belongs to us.” 
—Town Topics. 





A Prophetic Critic 
Let the singing singers 
With most 
In sweet vociferation out-vociferize 
Even sound itself. 
—Henry Carey (1663-1743). 


vocal voices, vociferous, 
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-ROBYN 222 
Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Leipsic, Kaiser VVilhelrmstr., 


Perry AVERILL 


BARITONE - Teacher 


220 W. S9TH STREET.N. Y.. TELEPHONE 1097 COLUMBUS 


Elith REUMER Lab: 


Royal Actor from Denmark, Recite T a Hone Anderson's world 
renowned fa 


IN AMERICA JANUARY, FEB RU RY AND MARCH, 1911 
Direction: M. H. HANSON, 437 Fifth Avenue - New York 


Sherman L 
PRIMA DONNA CONTRALTO 
Pormerly Metropolitan Opera Concert Direction: M. H. HANSON 


ALDASS== 


‘The perfection of Quar tet playi ng’ ‘London Daily Mail 


The World’s Greatest Chamber Music Organization 


fe ET 
QUARTET 


In America Beginning November 
First New York Concert December 6 


Management; LOUDON CHARLTON, 868Carnegie Hall, New York 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 


OMAP | APORO 

















Prima Donna Soprano 
Metropolitan Opera House 
New York 


Management, LOUDON CHARLTON 
868 Carsegie Hall, Hew Tor: 


OmAZ> 











' 


| 





MARAGEMERT: CONCERT DIRECTION, Mi. HL. eon, 437 Fifth Ave., 8.1. City 
| 


LO=SZ=AE | 





Rew Dork College of Music 


128-130 EAST S8th STREET 
(Formerly ALEX. LAMBERT) 
Directors: CARL HEIN, AUGUST FRAEMCEE 


Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
tree admission to concerts, lectures, etc., etc. 


Students received daily Cataleg sent on application 


cistia WEBER 


VIOLINIST 


Season 1911-12 Now Booking 


Management: ANTONIA SAWYER 
Metropolitan Opera House Buliding 
1425 Broadway - -=-— = = New York City 





M EYN : = 
VOCAL STUDIO: 

150 West 59th Street 

Hew York 

8, MANSON, Monager 

437 Fifth Aveaue | 


| 








| 


—_— BARI TONE——— 
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New York 

















W. DALTO N-BAKE ER Returns to America, Season 1911-1912 
437 Pitth Avenue, New York 
Pianist, Recital, Ensemble 
Concert Direction: 
M. H. HANSON 
HARRIS, J ate 
r RECITAL, CONCERT, ORATORIO 
a 437 Fifth Avenue, New York 
LEADING BASS 
Metropolitan Opera Hoase 
New York 
eee YALE CLUB - - 30 West 44th Street, New York City | 
¥ DISTINGUISHED BARITONE 
= } Management : 
Po 
J 1425 Broadway New York 
a. =~ es r e 
For Bookings Address: 538 West 1434 Res sts waasiaes ma 3313 Audubes 
1911-12 
MANAGEMENT; 
LOUDON CHARLTON 
Cernegte Nall, New York 
STEINWAY PIANO 
American Tour, 1911-1912 
=== MR. EDGAR SMITH 
KIMBALL PIANO USED KIMBALL MALL, CHICAGO 
The Eminent Polish Pianist and Composer 
Available tor Concerts Entire Season, 1911-12 
Management: M. H. HANSON, 437 Fifth Aveamit, 
A limited number of advanced. stud epted 
Address applications in writing to Mr. STOJOWSKI, care of M. H. HANSON 
Dr. WILLIAM C. CARL 
Director of the 
The Guilmant Method of Organ-playing 
personally taught to each student 
Fall Term Begins Oct. 10, 1918 
SEND FOR NEW ILLUSTRATED CATALOGUE 


Management: CONCERT DIRECTION M. H. HANSON 
Management: M. H. HANSON 
WILL RETURN TO AMERICA NEXT SEASON (1911-12) 
TOUR NOW BOOKING 
= — os Pe ae w Y rk mg 9 my ee 
pened Concert Direction M. H. HANSON, 437 Fifth Ave., New York 
ANTONIA SAWYER 
DATES NOW BOOKING 
oak | Returns in October, 1911, for 
‘/ — N For Terms, etc., Address: 
NEW YORK CITY 








ENGLAND'S GREATEST VIOLINIST 
Concert Direction: M. H. Hanson 
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CHICA Il August 12, 1913 


Chautauqua engagements have been 


past week by the Chicago Musical 


treator I] Ottawa, IIL, three days, 

the harp virtuoso, Leo Zelenka 

e, Miel two days, for a concert com 

Mr ( Arthur Whyland, soprano; 

B. Woor inist Myrtle Rolle, violinist, an: 
William dramatic reader; Paw Paw, 

M Michitaro Ongawa and accompanying 

il r delightful song and story sketch, “In 
ti for ma other similar engagements 

I list of registered artists and com 

| this exchange makes it a wel 

Lyceum and Chautauqua Bureaus and 

( tan for ipplying emergency needs 
| ng now negotiating for Chau 

t ummer of 19012 The Exchange 

red the engagement of George Herbert 15 

f light pera that will follow the 

(it 1 OF eason at White City, Chicago, and 
t the nger for the pre duction. Five of 
\ngelus Opera Company, which will 

f high class standard light opera, 

mp ! dit tior were likewise 

f Me Chica Musical Ex 


Mr. WILLIAM SHAKESPEARE’S 


Address in England is Mansfield Lodge, 15 Hamil- 
ton Terrace, St. John’s Wood, London, N. W. 





4 CONTRALTO 
~~ Season 1911-12 in England 
E QUINLAN MUSICAL BUREAU 
7T 318 Regent Street, Londen 


SIGMUND BEEL Mounist 


CONCERTS and RECITALS. Advanced Puplis 
Temoorery eddress care GERMAN ATHENAEUM CLUB, Stratierd Place, Londen 


JULES WERTHEIM 


COMPOSER—PIANIST 


Address, care of DANIEL MAYER, Chatham House, George Street, 
Hanover Square, W. Londen. 








The Delle Sedie School of Singing 


18 Cavendish Roed 
o, 4 St. John’s Wood, London, N.W 











CONCERT DIRECTION | 


DANIEL MAYE 


Cebie: Keyaeote, Leagon 











change. In order to meet the many calls that have come 
in for dramatic readers and teachers of expression and of 
art, both being so closely associated, and often combined 
w th the teaching of music and the placing of musical tal- 
ent, the Exchange now offers the privilege of registration 
and of enjoying its benefits to these branches of the pro- 
fession as well. 
nner 

Charles W. Clark gave another informal musicale in his 
studios, Fine’ Arts Building, Thursday afternoon, August 
10, before a friendly and representative audience. The 
baritone sang a group by Schumann in German and sev- 
eral French songs in the vernacular and again his perfect 
diction, interpretation, delivery and artistic readings 
brought new pleasure to his many admirers. Mr. Clark is 
hooked to give a series of song recitals next season in 
\merica under the direction of the Redpath Bureau of 
Chicago, and it might be well for musical institutions to 
ifford scholars an opportunity of hearing French songs as 
given by Clark. It is a treat. Among the pupils heard at 
the musicale Julie Manierre created a most favorable im- 
pression in the aria from “Louise” and in a song by Cad- 
man Mrs. John Sidney Burnet, in the aria from 


“Jeanne d’Are,” by Bemberg, and Sophie Charals, in a 


by Clough Leighter, were two other students who did 


song 
much toward furnishing keen enjoyment during the 
aiternoon 
neue 
Dr. F. Ziegfeld sailed from Europe last Wednesday and 
will be back at his desk at the Chicago Musical College, 
Monday, August 21. 
nRre 
The name of the Bergey School of Music has been 
changed to Bergey's Chicago School of Opera. Theodore 
S. Bergey will retain the directorship, and Mrs. Bergey will 
act as accompanist and coach 
nme 
Elizabeth Swartz, a recent graduate of the Department 
of Public School Music of the American Conservatory, 
has just secured a position as supervisor of music at Ellen- 
burg, Mont., thus adding another appointment to the long 
list of positions secured by pupils of this department 
through the good offices of the Conservatory Bureau. 
nanre 
O. E. Robinson, director of the Department of Public 
School Music, accompanied by Mrs. Robinson, will spend 
the month of August at Bay View, Mich. 
zear 
The Bush Temple Conservatory has mailed to this office 
several beautiful catalogues for the School of Music, Act- 
ing and Languages. The faculty is made up of some 
artists of international fame and it is quite likely that the 
coming season will be the largest in the history of the 
school 
nere 
Mrs. Robert S. Nathan, the coloratura soprano and artist 


student of the Herman Devries studios in the Fine Arts 








Establishes 18°90 
Chatham House 


George Street, 
HanoverSquare,W . 





ENGLAND'S PREMIER AGENCY 





LILLA ORMOND 


MEZZO SOPRANO 


in Song Recitals, October to April. Assisted by Miss Green, Accompanist. En 


Boston Symphony 


gaged by the 
Orchestra tor 3 appearances. Also engaged for the Maine Festival, Oct. 13th and 17th. 


Management: R. E. JOHNSTON, St. James Building, 1133 Broadway, New York 


Building, is coaching her programs for the coming season 
with the same mentor and will appear in recital under Mr. 
Devries’ direction at Music Hall and Studebaker Theater. 
Speaking of Mrs, Nathan’s singing of the aria from Deli- 
bes’ “Lakme” at the Auditorium Theater last June, Felix 
Borowski, critic of the Chicago Record Herald, said: 

and with appealing voice and vocal style, French o;era was alse 
drawn upon by Mrs. Robert S. Nathan, who sang the bel! song from 


Delibes’ “Lakmé.” The technical difficulties of this piece are so 
considerable that the success which Mrs. Nathan achieved with 
it was much to the credit of herself and of her teacher. The 


bravura passages were sung with excellent clarity and the vocal 
tone was of the most brilliant kind. 
nee 

Esther Plumb, contralto, leaves next week for a three 
weeks’ vacation in Iowa. 

eee 

Anne Shaw Faulkner, lecturer, and Marx F. Obern- 
dorfer, pianist, will appear this season in Southern Cali 
fornia under the management of L. E. Beheymer, the 
noted California impresario. 

nee 

The Sherwood Music School has issued its catalogue, 
which is one of the most artistic received at this office 
this summer, Among new members of the faculty, the 
names of Maurice Rosenfeld, pianist; Bernhard Liste- 
mann, violinist, and William A. Willett, vocal instructor, 
are conspicuous on the staff of instructors engaged by 
Georgia Kober, the president of the Sherwood School. 

nRr 

Anne Shaw Faulkner's “National Summer School of 
Music Note Book and Lesson Outlines for History of 
Music, Interpretation and the Orchestra,” is a well un 
derstood summary of the lecturer courses. 

nner” 

Karleton Hackett, the well-known vocal teacher of the 
American Conservatory and critic of the Chicago Evening 
Post, together with his family, is enjoying a vacation at 
Prince Edward's Island, Canada. Madame Ragna Linne 
vocal teacher at the same institution, is in Livingston. 
Mont., John J. Hattstaedt, president of the American 
Conservatory, and his family, are in Nantucket. Allen 
Spencer and his daughter are at Peak Island, Me. Heniot 
Levy is at Mountain Lake Park, Maryland. Mrs. Levy 
and her family are in Germany. Ida M. Keller is with her 
family in Ohio. Earl Blair is studying in Europe. Mary 
Cox is with her parents at Terre Haute, Ind. Wilhelm 
Middelschulte is in Europe. Mr. and Mrs. Hari Conway 
are in Upper Montclair, N. J. Mrs. Warren, the popular 
secretary of the American Conservatory, has just returned 
from a two weeks’ vacation, and is busy enrolling pupils 
for the coming season. 

Rene 

Harry Culbertson, personal representative for Marion 
Green, announces an active list of engagements booked 
for Mr. Green during the latter part of October and early 
November. Mr. Green's popularity makes date selling 
easy, according to Mr. Culbertson, and the appended list 
of engagements in the early season does much to substan 
tiate his contention: Springfield, Ill, Carlanville, Ill, 
Virden, UL, Litchfield, HL, Peoria, UL, Burlington, Ia., 
Sioux City, la. Vermillion, S. D., Valley City, S. D.. 
Kansas City, Mo., Lawrence, Kan., Topeka, Salina, Linds- 
borg, Wichita and Winfield, Kan., Oscaloosa and Des 
Moines, Ia., Lansing, Mich., lowa City, Charles City, la. 
Jamestown, N. D., and Cedar Rapids, Ia. 

a2eaer 

Saturday afternoon, August 5, Emil Liebling gave a 
closing lecture-recital before his teachers’ institute of 191! 
rhe recital took place before a large and enthusiastic au- 
dience, at Kimball Hall 
by Henselt, Neupert, Godard, Lack, Seeboeck, Wester- 
hout, Brassin, Grieg, MacDowell, Schytte, Wagner, 
Dvorak, Kargarioff, Moszkowski, Rubinstein, Sinding, 
Chaminade and Emil Liebling 

nner 

A new home for the musicians of Chicago soon will 
be erected on the site of the present Athenaeum Building 
The structure will be built by the heirs of the late Jos 
E. Otis. It is to be especially constructed for studio pur- 
poses and will contain two recital halls, one with a seat- 
ing capacity of 150 and another seating more than 500 
It is understood that most of the studios already have 
been applied for by teachers and artists. The Athenaeum 
Suilding is situated on Van Buren street, between Mich- 
igan and Wabash avenues, 

nee, 

The aviation meet started to-day, Saturday, August 12, 
at Grant Park, just opposite the Chicago offices of Tn 
Musica Courter. Members of the profession are in- 


vited to see the flights from these windows. 
a, 


Che program consisted of works 


Mabel Sharp-Herdien, soprano, left August t1 fora lake 
trip through the Thousand Isles to Frontenac, and before 
returning will visit Montreal, Boston and New York. 

ore, 

Ephra Vogelsang, soprano, has been engaged to furnish 
the program at a private musicale, to take place Monday, 
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August 21, at the beautiful residence of Mrs. James 
Hirsch, Glencoe, Lil 
nner 
“June,” one of the best compositions by Lulu Jones 
Downing, will be sung Tuesday, August 15, by a local 
contralto, at the University concert, in Mandel Hall 
nee 


[he American Conservatory of Music has mailed to 
this office its catalogue for the season 1911-1912. The 
new catalogue is an attractive book, well gotten up, and 
one that every pupil, music lover and musician ought to 
read. It will be mailed free to all applicants. John J 
Hattstaedt, president of the School, has written an inter 
esting paper on “How to Select a School of Music.” 

rRre®e 

The advertising agent of the Chicago Musical College 
informs this office to the effect that from Jarpen, India, 
comes a request for a Chicago Musical College catalogue 
together with a letter from one of the native musicians 
of the town, asking for information regarding the award 
ing of Partial Scholarships ‘De nihilo nihil fit,” which 
translated, reads Of nothing nothing is made.’ It fits 

Rene Devries 


Who Are These? 
Many persons are metamorphosed by donning a bathing 


ystume, Who are these Well, from left to right, they 














Ludwig Hess, tenor; Marx FE. Oberndorfer, pianist 
Mrs. Kellner, soprano, pupil of Mr. Oberndorfer, and Mis 
Post The picture was taken at Moose Lake, Wis 


“Pall in Music 








e¢ editor of Tue Musicat Courier comments thus per 
tinently upon the influence which “pull” exerts in musical 
tte the etropol f America, and instances the 
fact that the recent production of “Natoma” and the forth 
ming production of Artht Nevin's “Twilight,” at the 
Opera | e, and of “The Sacrifice” at th 

House, required 1 mall amount of “pull,” 

otherwise make them possible The writer 

graph was convinced during a quite thorough 

of musical mditions in the metropolis not 

very long ago that “d ld New York,” along with the 
great mass of its musical output cach season, much of 
which is, of course, very good, also puts up with, and ac 
cepts at par value, a great deal of musk making which is 
extremely mediocr The writer heard choral perform 
' by organization of reputation which were utterly 
levoid of the finer musical inspiration; orchestral per 
formances which were rank n the absence of the quali 
ties which make for ge 1 orchestral ensemble: and som 
performances by high-priced church quartets which were 
extremely mediocr And these things were not only tol 

rated, but in n t es applauded by New Yorkers! 

The only explanation of these conditions which seemed 
possible was that “pull” was more potent than ability or 
merit in New York musi affairs. With all its boasted 


wealth and position in the business world, in art and 
music, the most of the things, in fact, which go to make 
up the 
wer-grown burg on the Hudson is sadly provincial. The 


higher life of a people, the great big, over-fed, 
writer is fond of reflecting upon the saving « f some one 
who had looked upon New York's greatness with eves that 
were dazzled, but whose vision was not blurred, who said 
that the horizon of the average New Yorker was bounded 
on the west by the Palisades and on the east by the Statue 
of Liberty lex. T. Stewart in Oakland, Cal, Enquirer 





Leon Rains, Basso. 

How Léon Rains became an opera singer is another 
example of how everything comes to him who knows 
how to wait and works while waiting. Mr. Rains’ capacity 
for study and work surprised his instructors when he went 
abroad in 1895 to perfect himself in foreign tongues, im 
prove his voice production 
and enlarge his song reper- 
tory, it being his mtention, 
at that time, to remain on 
the concert stage. He had 
been in Paris about eight 
months when one morning 
he received a letter from a 
fellow artist in London 
Stating that a certain con- 
ductor was looking for a 
basso for the next season 
and the artist had sug- 
gested Rains, To telegraph 
that he would be in Lon 





don that night was the 
LEON RAINS AS HAGEN work of a moment and 
within an hour he was on 
his way. The next morning he sang and returned to Paris 
that night with a two years’ contract to sing in opera in 
America, and within four months he had studied the en 
tire repertory necessary in French, German, Italian and 
English 
Since then Léon Rains’ success has been phenomenal! 
whether in opera, oratorio or song. In Germany, France: 
Holland, England and America he has always proved him 
self an artist of the first rank The past season he cd 
voted his time t ong recitals, an untried field for a 


basso, in Germany—and the “Dresdner Journal” said 


cely believe that ir fierce Hagen t 
revealed himself as a be! cant sir ge wi 
. ire mastery fw art { breat x I 
with Fleg Le ¢ was st R fte 
gs | Lalo and ¢ ‘ that he w i 





Memento of Successful Tour. 

The accompanying picture of Lois Steers, the well known 
Western impresaria, Antonio Scotti and Bernice de Pas 
quali, was taken en route from Seattle to Vancouver, B. ( 
during the concert tour last fall of these two Metropolitar 
Opera House favorites. Madame de Pasquali was so suc 


cessful in Seattle that she was at once engaged for the 











FROM LEFT TO RIGHT—LOIS STEERS, ANTONIO 
SCOTTL BERNICE DE PASQUALI 


National North Pacific Saengerfest, to be held there 
August 17 to 22 

The second joint concert tour of these two artists will 
begin in early October in Chicago. 


. 
“Which would you rather be, a poet or a musician 
‘A poet People aren't so liable to be disturbed whik 

you are practising.”—Washington Star 








NIKISGH 


Conducting the 


LONDON SYMPHON 
ORCHESTRA 


(Fall Membership 100 Musicians) 
(Mr. ARTHUR W. PAYNE, Concertmeister) 


In America April 8-28, 1912 


Members of the “‘Royal Seciety of Musicians” 


Foaaded in 1738 by Handet 


Many of them ‘Musicians in ordinary to King 
George V” 


The most artistic contribu- 
tion Europe has ever made 
to America. 


Any suggestions regarding program ur 
how this can best benefit the musical 
interest of America, or letters requesting 
information, should be addressed to 


HOWARD PEW, Manager 


121 West 42d Street - . New York 


In association with Warren R. FPales, 
Conductor of the American Band and 
Orchestra, Providence, R. I. 


Concerts West of Chicago in conjunction 
with Hawkins & Shaw, Electric Building, 
Denver. 
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Was there an American composer named J. K. 

Paine, or are we mistaken? 
—_——_)—_—_— 

Tuat bard who wished to know what is rarer 
than a day in June, can have his answer now: To 
hear a woman play bass tuba is rarer than a day in 
June. 


In a letter to a friend, Richard Strauss wrote 
not long ago: “Many of my compositions are in- 
spired by my wife.” Heaven forbid that the suf- 
fragettes ever see this. 


Reapers of Marcus Aurelius must remember, in 


his “Meditations,” the following passage: “How 
many, once lauded in song, are given over to the 


forgotten; and how many who sung their praises 


=99 


are clean gone long ago: 
2 


\MERICAN composers ought to follow the ex- 
ample of workless workmen in London, who 
parade the streets every once in a while, show their 
grinning misery to the public and flaunt banners 
in the wind bearing the device: “Give us a chance.” 


Most strange is an assertion made in The Inde- 
pendent by Israel Zangwill, that Engelbert Hump- 
erdinck is a Jew, whose right name is Max Bern- 
tein, There is no means at the present moment 
of verifying the fact, but presumably Zangwill 
bases his claim on something more than guesswork, 


From the New York Sun we glean that a violin 
contest, to settle the championship of the Ozark 
\fountain region, was won last Saturday by W. M. 
Day, of Cassville, Mo. Only fiddlers who play by 
ear exclusively were allowed to compete. The win- 
ning piece of music, according to our informant, 
was “Turkey in the Straw.” 


\n Illinois man heard his first grand opera last 
winter in New York. The work was “The Girl of 
the Golden West.” 
marked: “If that is grand opera, then it isn’t as 
The visi- 

If Puc- 
cini's works are grand opera, then what are Verdi's 
“Aida,” Beethoven's “Fidelio,” Mozart's “Don Gio- 


\fter the performance he re- 


grand as I always thought it must be.” 
tor's opinion suggests a puzzling thought. 


vanni,” Bizet’s “Carmen,” Gounod’s “Faust,” and 
Wagner's “Gétterdiammerung™” and “Tristan and 
Isolde” ? 
ekg lili 

Ir is now reported to us from Milan that the 
\onopoly is organizing an Italian Opera Company, 
which is to give performances at Covent Garden, 
in conjunction with the Syndicate of Covent Garden, 
beginning in November, to offset Hammerstein's 
performances at his new opera house. It might 
prove a great financial benefit, considering the re- 
ceipts at Covent Garden during the past regular 
season, which, notwithstanding the Coronation, 
would not keep Hammerstein afloat very long, 
much less Hlammerstein’s and a second opera sea- 


son in London. 


We need more Doctors of Music in our country 
to offset the chiropodists, as the rivalry is now very 
\s to Dr. Dam- 
rosch, we desire to say that neither the original Dr. 


intense between the two degrees. 


Damrosch was nor is Dr. Ziegfeld, of Chicago, a mu- 
sical doctor, both having received their degrees from 
medical colleges. Dr. Ziegfeld is also a member of 
the Legion of Honor of France, and there are quite 
a number of persons in America identified with the 
French Legion, several. being well known piano 
manufacturers, and others men of a less known pur 
suit. But Doctor of Music is the degree that must 


be pushed, because it is an honor that can be bought 


for $100 cash down, and there are quite a lot of 
musical people in America who consider it high 
priced at half that figure; this prejudice can only 
be removed by having more Doctors of Music and 
more chiropodists. 


A PARAGRAPH in the New York Globe of recent 
date is neither politic nor true. It reads: “The 
musicians’ union, known as the American Federa- 
tion of Musicians—-a body which has done all in its 
power to hamper the organization of good orches- 
tras and to prevent good orchestral perform- 

” As a matter of fact, the musical 
union has been instrumental in building up good 
orchestras by forcing the organizers to engage 


ances, . . 


good players and pay them good salaries. Good 
orchestral performances are secured only when the 
players feel good, and they do not feel good when 
they do not earn enough money for their rent and 
for food wherewith to make the wife and babies 
feel good, too. 


IN his latest book, “Literary Taste,” that brilliant 
essayist, Arnold Bennett, gives a definition of a 
“classic,” which applies as well to music as to 
books: 


\ classic does not survive for any ethical reason. It 
does not survive because it conforms to certain canons, or 
because neglect would not kill it. It survives because it is 
a source of pleasure, and because the passionate few can 
no more neglect it than a bee can neglect a flower. The 
passionate few do not read “the right things” because they 
are right. That is to put the cart before the horse. “The 
right things” are the right things solely because the pas- 
sionate few like reading them. Hence—and I now arrive 
at my point—the one primary essential to literary taste is 
a hot interest in literature, If you have that, all the rest 
will come. It matters nothing ‘that at present you fail to 
find pleasure in certain classics. The driving impulse of 
your interest will force you to acquire experience, and ex- 
perience will teach you the use of the means of pleasure 
You do not know the secret ways of yourself: that is all. 
\ continuance of interest must inevitably bring you to the 
keenest joys. But, of course, experience may be acquired 
judiciously or injudiciously, just as Putney may be reached 
via Walham Green or via St. Petersburg. - 


Just now a great deal is being said for and 
against Franz Liszt, and the detractors show little 
originality, for one and all of them begin their on- 
slaughts by attacking the master’s Hungarian rhap- 
sodies for piano. It is timely, therefore, to recall 
what Camille Saint-Saéns wrote (admittedly a man 
who knows what-he is talking about when he dis- 
cusses music) on the subject of Liszt's much abused 
rhapsodies : 

It is altogether wrong to say that they are merely 
brilliant show pieces; they are, in truth, a reconstruction 
and, one might say, a “civilizing” of a whole nation’s music, 
of the greatest artistic interest. What the composer had 
in mind when writing them was not technical difficulties, 
which did not exist for him, but a picturesque effect, and 
the suggested imitation of the bizarre orchestra of the 
gypsies. In none of his pianoforte pieces is virtuosity an 
end, but always a means. Unless the player looks at 
them from this point of view, he misunderstands them, and 
makes them unrecognizable 
We know of no musical or ethical law prohibit- 
ing the transcription of folk tunes, and all the great 
symphonists—Beethoven, Haydn, Schubert, Mo- 
zart, Brahms and Schumann—have made _ liberal 
use of the melodies of the people. If Beethoven is 
permitted to write variations on folk tunes, why 
should not Liszt be permitted to paraphrase the 
same kind of themes? Apropos, the Brahms 
handling (for piano solo) of Hungarian folk sonzs 
and dances is intended to be fully as showy as 
Liszt's; but the good Johannes had not the other's 
canny skill in making use of the fullest resources 
If the truth 
be told, there is hardly any musical person who has 


of the keyboard for concert purposes, 


not at one time or another fallen under the spell of 
the Liszt rhapsodies, even if only for the time 
being. 
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of was a coloratura horse, a remark is in order about 
gh “quick runs.” 
“SS nRreR 
nd Opera, like the battleship Maine, also will blow 
up from the inside some day 
RnRe 
Nervous violinists are particularly apt at jump 
ont ing bow. 
he nur 
ra Should the pupils of a Doctor of Music be called 
its patients ? 
eS We know a Doctor of Music who treats the 
m- critics, 
al Obstetrically speaking, many of the composition 
od brought forth by Docters of Music are stillbirths 
ge sok [IR | y i | Cc) N \ piano tuner has every right to regard himself 
od as a Doctor of Music 
he \down the Tersey coast, at Avon, there are Miss Chamberlayne, Ravenor House, Greenford, Middl What would a Doctor of Music prescribe for in 
bes sounds of pianistic revelry from earliest dawn unt l ex, or to the publishers, Messrs, Lengnick & | iy fectious enthusiasm, spasms of delight, and parox 
nd ; : Berners street, London, W . 
: deepest night. Natives pause in their sylvan oc nee ysms of applause 
ies " ] ’ \ D - \ ld ! | 
“LIDS S S onderineg! stra ns octor of Music should be in attendance wher 
cupations and listen wonderingly to the stra‘ Eugene E. Simpson, Leitpsic correspondent ot ? , , . utter ce wi 
‘ ‘h issue “Ong 1e > nd s of “ottage ver compositions are executes 
which issue through the open windows of a cottage fue Musicat Courter, speaks and writes Russian comypx ire executed 
mA ee scuindiat within: weters s wietials : i When a Doctor of Music practises wrong not 
there. | rom everal per nN wh have Visited the fluently. and by his skill in that difficult tonguc ( c i id « WW { wt 
j 7 his summer ley ‘ S ' . that, of course, is malpractise 
nt pianist of Avon this summer, I learn that his in amazed the staff in this office, whose amalgamated | practise 
‘ 1< S » res for ’ ) mecert . . ‘“ ‘ t 1S easv to see that Wagner ‘ no Woctor ot 
a dustry is due to a resolve to return to the concet repertory in Russian consists of the words “vodka, - mer was no Dox 
stave j » fall after his long sence f ws » 4 << » uD us! In “Parsifal \mtortas is cured by éartl 
to tage in the fall after his long absence from the Gospodin,” “troika, Tacheitenweicy. i crealinn c forta cured by faith 
aati . - nerformers O ‘serve his 1 ” \ parterre of Doctors of Music should be pr 
ranks of public performer ro preserve his in Korsakoff,” and a few other names , d pre 
It cognito his re-entree will be made under the ap neue ent whenever a conductor lays bare the soul of 
ex pellation of Erdnaxela Trebmal, as no one ever \ ridiculous friend of mine, who has a daughter Beethoven 
is would think of reading that name backward. fifteen months old, sends me her picture, writes \ singer whose throat needs spraying should call 
an 64 » + > oro 
7 i i that she has just called him “Ba Ba” for the first in a Hoarse Doctor of Music. 
Dear Variations LEONARD LIEBLING 
ey , ‘6 * 
"s You wrote something about Orpheus” and 
1€ © 
“Apollo” in your latest issue. Who are they and 
1s- | Hh PATENTED POETRY. 
ive what kind of musicians must they have been? | 
‘ : ; Che following letter is ene of the many we re 
is find no mention of them in Grove’'s. 
“a : , " ceive every week from men, women, and children 
Yours elatedly, ” 
to ar ‘ infants mn arms—for all we know—who are anxiou 
: Srecrriep ©) HouLIHAN 
of ites to reform The Musicat Courter We refrain 
a ; 
c | ' ; ; trom comment. Like all true works of art, it need 
re \ cynical Chicagoan, who dropped into THe Mt ' 
o- 1% ° no anaivtical notes 
all SICAL CouRIER office, was telling of the lawlessness 
. ‘ . GENTLEMEN I do not like the poem in last weel 
a rampant in the streets of the Windy City, and : . ; 
ed ; ; : . Musica. Courrer by a lady pianist. It is toc ld tashrone: 
oe quoted the advice he had given a timid friend who ike Milton or Gilbert and Sullivan. Old fashioned sect: 
expressed fear of the footpads at night. “Just let as the same number of syllables in every lin ihat st 
your hair grow long and carry a violin case,” sug s played out. It was good enough in the time of Meyer 
: ; beer o nd anne af v ms es. heit 
gested the counselor; “then the thieves never will r or Handel or son . poset ut it 
a i r now I I t tem; rt t 
nd bother you. tal | ! 
- Ken ut tent ft ri } pot whict t 
tle > - ~ i | y v iV 
planist’s verse ut stiff | i Vi i e my rete 
n Musical Melissa Do vou know ‘Tristan and rHE BABY THAT SAYS \ ence to violin peopl 
ip- Isolde’ ?” According to the ol | t would be wrong 
: , P ée , me } oO Heb . . CASIO nclo s thes« , 
all Timid. Tudor No—er—that is—I know Tri time, and to celebrate the occasion inclos« It was kind of fate to send Stradivarius 
ai ston” lines, which I print minus comment : | To w 
’ ' het are 1 ut t many m d if li i“ t 
6 nRe I've heard all kinds of singing adbcants — oS WOES 
: ' line tw it 1 etr ust the sam ecau wt rhy 
iain ' me , 
ed And I've listened to the breeze Everything that rhymes is poetry Now to make my hi 
5 I know the song of Nature cond O 9 muent cond then 4 eee te soonth 4 
Musical and Animal Impersonator, eae ms ; yund K. you must read the first line «teenth note 
' : mi the sighing of the tre« with a triplet, and the second ne must be read 
chy WILLIAM WILLIAMS. as , Do + : ' eK? 
n : Mages ot iad) f y ue mica its ru! airigns 
| \ll Kinds of Shoe and I used to think Bach, Wagner aioe 
; | ’ " fj ' 
act Rubber Repairing. Chopin, Liszt and Schumann om O Paganini 
es Shoe Blacking and Strings For Sale But when Raby calls me “Ba Ba What would have done without great 1 
nd CHatrs Recatnep Chat is melody divine Maggi 
\ You have to yet } etic t triak 
ne All Work Warranted eae . .s. 
come ut 1 tine but the effect 1 great 
, Fast Aurora, N. WANTED—Piano composers, able to write like Wiis seces fence cetidiann cant wie ens i Ra , 
a i 4 , . ' 
all Liszt and Rubinstein Their places on recital pro you want t But take it from me that the Mar ad 
eee grams have not yet been filled, hard though the _ !ittle-lamb-its-wool-was-t et Is ae 
ra ‘ Ole Bull 
ae a - Russians have tried ‘ ; 
it (;ratetul acknow ledgment is made herewith of eee Y 
vat the receipt of the attached communication . ; , V. OT 
If old Henry Carey's “Chrononhotonthologos 9 Seocnre 
oO Owing to the impossibility {f inducing pubhshers t ’ ver | u j ’ ra t t. ther ill |} 
" ° “2 : ‘ eve < sO as a wvram opera ext, cre wii , r 
ral ep’ any of my work, I am wu le to take my natural place ss I Méro Sails for Europe. 
6 among the composers of the world. Therefore, | am WoO notable lines for the smgers (Act I, Scene I) Volas Méra. the noted Hungaris nist 
ia shortly bringing out op. 62, being part 1 of “The Days of \ldeborontiphoscophornio ! heen concertizing in this country since last August 
i? ° ” ‘ > , 
he the Year.” This work is the 1 ‘ ; Januar thirty-one Where left vou Chrononhot nthologos her pr ged t r wit recit i! vewpert arn 
pieces for the piano; it occupies about 101 printed pages neue \ugust 12 the steamer “Amerik for a ati 
ns sate neral marc? n tt leat} ‘ ina Ed n e « ntry Madame Mero plaved sixt 
and contains the f ] mar e de f King Ed oa Paks atv ida ! , 
‘ : get f ¥ : It would hardly be out of place, I ween, t peak , 
ys ward, written when he di ilso the “Grand Storn t ng the past nt ing ' 
as each set (twelve parts for tl twelve months) there will tf the movement for opera im English as the tow f the leading cities with the ) t 
we be one piece for the weather, but the little pieces ar movement season she { only in Europe wher ‘ 
really intended to be mood pictures tone for each da en eS in joint recital throughout Great Brit 
cs " ore - ‘ ‘ ; 1 ’ 
n the rev reflect every emotion th: s possible ir , ‘ . Kreisler In November next she plays | ‘ the 
, : he year. The : ry Me 1S Posse 3 These are in truth the dog days, and the chief ; he 
ith pianoforte art Owing to the enormous expense of pub : - London Symphony Orchestra, in Ber wit ‘ erli 
Ser : : musical sound’ heard in the land is the barking of 7-7 ’ : ; ; 
as ication, the composer earnestly hopes that English musi Philharmonic Orchestra, and in Frat t Z 
of lovers will come to her i by ordering a copy now. The the trees. Orchestra under the direction of Arthur Nikis Before 
oO li be ready in tl wutumn seasor “he price of 338 sailing Madame Méré signed a contract with the Quinla 
ne work will be rea t I 5 
each copy is 3/9 net. Postcards, with full name and ad \ trotting horse named Soprano won the International Musical Agency to return to tl intry for 
dress, should be sent as soon as possible to the composer, famous Fasig Stakes at Cleveland recently. If it ‘er third American tour during t eason 1912-19 
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= 
a L. E. BEHYMER’S COMING SEASON. 
< ( t debted, primarily, to one man for 
t of ‘ attractions offered 
ay 
That Lo Es me who makes his 
t ” t whose influence for mu 
f } elt from British Colum 
mag ’ i the South and as 
j ire greatly enhanced 
wt 1 
4 7 f mt latter in genefral, 
s PI 
i wag tute sine ! 1 e stand in a class by 
i 
t¢ r ex] ence in the the 
eee es f We 1 the South 
£ rint ng Mr. Behy 
Peat } 
> } os ve A « tit forces in his chosen 
being interested 
. eS 
S t ad a conversa 
see tertaint This ener 
Be f t New York 
. ea year, thereby 
f managet nd 
nf a t t round he 1 
> e , te knowl 
t | West cde ri 
x 
“ ke t Ma 1 
| | M 1 SI ‘ yn ! 
: ' ' ‘ lense amount 
proceeding 
‘ : a? ' tion for I 
~ 
lomit € spirit ot 
sige r an answer not 
~ 
t 
“ 
he 
me 
SG ; 
> 
~ | 
sa a 
} 
sx fs 
‘ 
apart 
~~ 
= 
Z 
pas » 
| 
I BEHY MER 
( M M 
that he determines 
; 
> M ! ! ( ne New York, 
tarting back to the 
\ t te top off at Detroit, 
:e { 1 ) r ite to his Los 
i ? Wi I attended many 
G \ y Park, Willow 
. N | | pit f the warm 
alge { \ { many friends, including 
m1 el ! t and Madame Nor 
' a 
arrangements for the various at 
ear the Paci Coast under his 
> 
| ‘ 
\\ \ Be rie is to take steps toward 
e * S Orchestra He be 
k M t etrop is now ready 
7 t tr inber { the prominent 
‘ 
eh Ot favor if ired him that they 
s 
: y to bs to t rante fund If Denver 
t t chestra there is 1 ubt but what Mr 
sk t in \ t al with the proper 
s 
that see iy ent 
nidenrcs nt for anything toward 
Behvi e right track. He is 
5 
* 
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bubbling over with loyalty to California, the West, its peo- 
ple, climate, scenery and resources, which he never tires 
of discussing. Such a man is certain to give his patrons 
all they can desire in the way of the best attractions and 
artistic advantages 

For the season of 1911-12 Mr. Behymer announces the 
following list 

Sopranos, Emma Eames, Emma Calve, Lillie Dorn, Mary 














UDITORIUM BUILDING FACING CENTRAL PARK, LOS 
ANGELES, CAL. 
said ¢t be the largest reinforced concrete structure of its kin 
the world (absolutely fireproof); enclosing three modern 
suditoriums with a combined seating capacity of 7,000. Cor 
tains ore f the argest pipe organs in the world. 
LeGrand Reed; contraltos, Ernestine Schumann-Heink, 
Kirkby-Lunn, Estelle Heartt-Dreyfus, Esther Plumb; 
tenors, Alessandro Bonci, John McCormack; _baritones, 
Pasquale Amato, Emilio de Gogorza, David Bispham, 


\lexander Heinemann, Harry Clifford Lott; violinists, Jan 


Kubelik, Efrem Zimbalist, Ignaz Haroldi, Margel Gluck; 
pianists, Vladimir de Pachmann, Herold Bauer, Pepito 
Arriola; accompanists, Gertrude Ross, Ella Ivimey, Mrs 
Harry Clifford Lott; ensemble organizations, Welsh Moun 
tain Ash Choir, Sousa’s Band, Russian Balalaika Orchestra; 
chamber music, Flonzaley Quartet, Brahms Quintet; les- 
turers, B, R. Baumgardt (Travelogues, illustrated), Bruce 


Gordon Kingsley (Operatic music, illustrated), Anne Shaw 


Faulkner (Wagnerian operas, illustrated), Frances M. 
Richardson (The Flag Lady), Alice Stebbins-Wells, and 
the Imperial Russian dancers, Anna Pavlowa, Michael 


McCluskey 
as follows 


Mordkin; reader, Kate Wisner 
Other Behymer attractions 
a body of players seventy-seven in 


are Los Angeles 

Symphony Orchestra; 

number, organized fifteen years ago and playing continu 
since under the conductorship of Harley Hamilton 

ind the oa L. Ez 

Angeles Woman's Orchestra; an organization cf talented 

for 


ously 


business management Behymer Los 


women, sixty-three in number, working continuously 
cighteen seasons under the conductorship of Harley Ham- 
management of L. E. Behymer, with Cora 
as president of the Auditorium, “Theater 
the most superb theatre west of Chicago, with 


ilton and the 


Foy society 
Beautiful 
a seating capacity of three thousand, situated in the heart 


f Los Angeles, a public forum presenting the best in 
dramatic combination, concerts, recitals, art and literary 
endeavor; playing local and traveling attractions. New 


Spreckels Theater, San Diego, Cal.; a magnificent home 


for music and drama, built by John D. Spreckels, and un- 


der the management of L. E, Behymer and J. M. Dodge; 
playing traveling attractions. Isis Theater, San Diego, 
Cal.; owned by Katherine Tingley, and the home of The 








INTERIOR OF MAIN AUDITORIUM LOOKING FROM STAGE 
osoph Joint management, L. E. Behymer and J. M 
Dodge, playing local and traveling attractions 





In Switzerland. 

August 5 the following were among 
Mr. and Mrs. Reginald 
Mrs. Ernest Schelling 
route; Miss Minnie 
Carl, en route; Mr 


During the week of 
the musical people in Switzerland 
De Koven (Vevey); Mr. and 
(Celigny); Mr, Oscar Saenger, en 
Tracey (near Morges); Mr. Wm. C 
Eduardo Sonzoegno (Evian), 


American Tenor’s Success in Europe. 

Max Freedmann, lyric tenor; pupil of Giacomo Ginsburg, 
the well known teacher and baritone, has made a decided 
impression on his appearance with the Czernowitz Opera 
House (Bucovina), The press eulogizes the young Ameri- 
can artist, laying pasticular stress on the fact that he re- 
ceived his complete musical education in America, 
the critics hope, the young singer soon will be heard and 


where, 


appreciated as he deserves. 
Mr. Freedmann writes as follows to his teacher: 


My Dear Teacner—The Czernowitz Opera Company invited me 
for a series of appearances in view of the fine success I scored in 
Olmuetz I sang the leading parts in “Faust,” “Romeo,” “Trova 
tore” and “La Boheme,” and the critics pronounce me “a very fine 
American result.” I will stay here during the entire season, as 
my engagement calls for, and hope, through my carnest e: deavor, 
to add to the envious rerutation already created. 

That my success is greatly due to you is neediess to say, and b 


my dear teacher, that I shall always bear that in my mind 
fact I would like and I am 
future will verify it 
to their 
singers, 


sure, 
that 


to emphasize, sure 
that 


and 


One strongly 


the when I say American taught singers 


mark Europe, the time is near whet 


\merican 


begin make in 


we, American with our musical education, will 


musical world abroad. 


to the 


appeal to the 

American prospective artists to understand 

Devotedly yours, 
Max 


It remains only 
this fact. 
FREEDMANN 


Max Freedmann studied under Ginsburg for four years, 


beginning with rudimentary instruction Iwo years ago 
the teacher advised him to make his debut in Europe, 


where he appeared successfully at the Budapest Opera 





Witherspoon Under Quinlan Management. 
Herbert Witherspoon, the well known basso of the Metro- 
politan Opera Company, will be under the concert man- 





HERBERT WITHERSPOON 


agement of the Quinlan International Musical Agency dur- 
ing this season. Mr. Witherspoon's services are available 
for concerts in the autumn and spring, also a limited num- 
ber during the opera season. 

This eminent artist is too familiar a personage in th 
musical world to need either encomiums or introductions. 
His splendid voice is constantly in demand wherever fine 
singing is desired and appreciated, and his work is of 
such artistic excellence that he can always count upon a 
very busy season. It is therefore essential for those who 
are contemplating engaging Mr. Witherspoon to complete 
artangements immediately or there may be no open dates 
later. 





Katharine Goodson's Bookings. 

Scarce had the announcement been made of Katharine 
Goodson’s return to America for the brief be 
tween January and May, 1912, when Antonia Sawyer, her 
manager, was literally overwhelmed with applications for 
this brilliant artist’s services. Thus far Miss Goodson has 
been booked for four concerts with the Boston Symphony 
Orchestra, a pair of concerts with the Cincinnati Sym- 
phony Orchestra, and a number of important club engage- 
ments in addition to many others pending. 


season 
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FIRST AMERICAN TOUR 
Address care of MUSICAL COURIER 


SCIENTIFIC VOICE CULTURE 


HANNA WOLFF - 























FRANGES HEWITT 


PRIMA DONNA WHITNEY OPERA CO. 
Seasons 1911 to 19143 Years) 


‘| LISLE COLBY THOMAS :: Seprane 


nagement: ANTONIA SAWYER 
Mantis Broadway, New York City 


Walter Henry HALL 


Director Choral Music Columbia University 
Cenductor Cotumbla University Pestivel Cherus 
Address, 430 West 116th Street Phone, Moraiag 613 


iittoon NEWKIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production. 
1425 Broadway, N. Y., Metre ry Opera House Bid 
Mail address, Norwalk, Conn 


FREDERICK OAOA Me D> Baritone 


Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 1 West 34th St. 











Successors to the Wolfsoha Bureau few York 
PIANIST 
Season 1910-11 








Oarzrrzoa 
ACIat> 





TENOR 


JANPOLSKI 











MRS. C., HOWARD ROYALL 


TEAC ng Ol INGING IN ALL ITS BRANCHES 


260 West s7 a Str eet, ‘New Yo 


;STEPH ENS: bassc 


Recitals, Concerts, Oratorio 
Studie: THE CLINTON, 253 West 424 Street 
Phene, 3195 Bryant 


EMMA E. PATTEN 


SOPRANO 
For Terms, Dates and Fall Particalars 
J. E&. FRANCKE 
24 West Thirty-tiret Street, - 


Theodore Habelmann’s Oy atic Schoo 


Sahay Station aes Feel ht Ste. 
Phone. act Seana Be tation 1 NEW YORK 








New York 





Fo 









HINSHAW "=: | 
Funsct HINKLE “S2" 
ANTONIA SAWYER, Manager 


ALICE MERRITT-COCHRAN soprano 


Concerts 
113 Macon Street, Brooklyn, New York Phone, 2925 Bedford 
East 424 Street, Sew Tort 
BASS-BARITONE 


Under Direction of Walter R. Anderson 
IN EUROPE JULY AND AUGUST 
Residence: 505 West 124th Streci 
Formerly Metropolitan Opera 


Metropolitan Opera House Building - ‘ 
Cable Address 


WHITERILL 


Madame JEANNE JOMELL| 


RIMA DONNA SOPRA 
ENGAGED IN EUROPE UNTIL DeceMBEl Late with the a and Machattan Opera Companies 
vallable for RECITALS, CONCERTS and ORATORIO 
IN AMERICA JANUARY TO JUNE, = 


“Antonina” 





= MORRILL 222222=° 
CHRISTINE MILLER CONTRALTO 
5 GRUPPE ’Gellist 


New York 
PRIMA = CONTRALTO 
ROSA OLITZKA === 
pera Companies 
Avaitedle for Concert, Mhecltals and Oraterios 
R. E, JORNSTOR, St. James 
Management: Management: QUINLAR IATEARATIONAL MUSICAL AGENCY 
} West 34th Street, New York City 
1003 Heberton Street 
PITTSBURGH, PA. 
| = 
é x 
_S . 
lequiries to MARC LAGEN, 434 Filth Avenue, New York TENOR 
Management: J. E. FRANCKE, 24 West 3ist Street, - New York 
European Management: DANIEL MAYER, LONDON 
QUINLAN INTERBATIONAL MUSICAL AGENCY 
1 West 34th Street, New York 








Management: HAENSEL & JONES, One East 424 Gireet - 


New York 





SOPRANO 


THE PORTLAND 
WASHINGTON, D. C. 


FLORA WILSON 2222" 
Jie FALK“*. 


In America Season 1910-1911 
uansccment: THE QUINLAN INTERNATIONAL MUSICAL AGENCT. (Successors to the Wollsohe Bureau, 1 West 34th Street, few Tork 


cee ORGAN AND SONG RECITALS 


MR. and MRS. 


CLARENCE EDDY 


Tour of the United States and Canada 
SEASON 1911-12 


| Menegemest, MAENSEL & JONES, 1 East 424 St., New York City 
Persone! Adérees, 830 West Ead Avenes, Hew Tort City 


























Luisa WILLANI 


poe aa DONNA SOPRANO 
etzepeliten —_ a 
Address: 147 Weet aa Street. - __ New York City 


| NINA DIMITRIEFF 


SOPRANO 
Opera, Concert, Recital, Gratoric 
Exclusive Ms cagem ent of 
FOSTER & DAVID, 600 Fifth Avenue, 
Telephone, 2023 Bryant 


cise CAMPANARI 


For 12 Years leading baritone of the Metropolitan Opera House, 
will take a limited number of pepils this winter. Applicants te be 
seen by appointment only. 

668 West End Avenue, near 924 Street 


ALICE 


PRESTON 


Concerts and Recitais 
Wasageneet Aatooia Seuyer, 425 Broasuay. Personal Adéress, Tesede &. I. 


JLESLEY MARTIN, ti cont 


sTuoe : Be SAGA WAT, HEW YORE 
Ba Wi 





few York 








New York 















1 SiNGE 


Geo 
Welton Marshall, Fiske 0’ Hara, 
A, Wilber, John H. Stubbs, 
Wallerstedt, Umberto Sac 
r singers now before the pub 
He in opera and charch wort. 


SOUSA 


Alter a Triumphal 
Toar Throughout 


SOUTH AFRICA 


Now Touring 


Tasmania, Australia and New Zealand 
as tof 
“AROUND THE WORLD TOUR” 
Returning te the United States, Sept. 21, via Vancouver, 8. C, 


MANAGEMENT ; 
QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street, - - New York 
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2 Cottlow Visits English Estate. seeing the interesting relics and manuscripts of the aie Alexander Lambert Resumes Teachin 
Be) | eae | v and-her mother, while ia London re PO*™ which have been preserved by the family. The house, Alexander Lambert, for many years a piano pedagogue 
Sie egal . delightful visit with Sir John and Lady : of international reputation, with a brilliant list of success 
i ee j ' eauti‘ home in Alresford, in “Old ful pupils to his credit, has resumed his former large activ 
oie f Avington Park, is one of the ities as a resident member of the teaching profession, after 
ae et Ccent England. and Miss Cottlow seven years devoted to taking charge only of several fa 
i pressed with a private resi vored pupils, traveling and evolving individual principles 
5 eR tig ee: t of which have been there over 2 ‘in regard to piano study, based on modern evolution in 
ate ears, perha ny of them being over six keyboard art. 
a alts amet were a source of never ending wonder Some of the seven years, spent in personal study an1 
s It seemed like wandering in fairyland, to reflection, Mr. Lambert dedicated to the compilation of a 
i rbed among the flowers, to watch the ‘Piano Method” (published two years ago by the Schirmer 
Bie g it listance, or to float down the pretty house), of which 18,000 copies have been sold up to date 
re £,* é tat Ignace Paderewski put himself on record in a letter to Mr 
Miers: é i, well preserved Elizabethan struc Lambert as saying that he considered the latter's “Method” 
: d on the lawn nearby me of the best ever published, and that it ought to occupy 
ad | Got f ta It was a privilege to « place in the musical library of every household where 
ntertained by such an plano practising is done 
aa for Sir John a painter of no Mr, Lambert's beautiful studio home at No. 792 Lexing- 
. | Shelley is a fine pianist 
Nie o eat v of the English poet, and no CAPTAIN ARCHIBALD DOUGLAS, SIR JOHN SHELLY 
er ; Cott pleasure, while there, was LADY SHELLY, AUGUSTA COTTLOW 
Be nth for 200 years the home of the Dukes of Buckingham, was 
Se CLARA TIPPETT selected by Charles Kingsley as the foundation of his de- 
: : TEACHER OF SINGING lightful “Water Babies.” There is the beautiful room into 
wae 212 Plerce Bullding Boston, Mase.  wiich the little chimney sweep found himself suddenly 
a transported when he accidentally went down the wrong 


and by the library door, which opens on to the 


‘ I chimne \ 
bx," te Ne England lawn, stands the magnolia tree which the little fellow 
Pan Dy VATORY climbed down in his flight towards the stream where he 





wis drowned and transformed into a “water baby.” 





















5 
ey OF MUSIC Another visitor while Miss Cottlow was there was Cap- 
4 >, vy Ope e 
Founded Bier me tain Archibald Douglas, a lineal descendant of the Archi 
™ 1853 Sept. 21, 1981 f , 
< bald Douglas whose name has become familiar to th 
> musical world through the famous Léwe ballad. 
H BOSTON, MASS. 
Mit Miss Cottlow and her mother while residing in London 
ae [lie GEORGE W. CHADWICK, Director were almost within a stone’s throw of beautiful Kensing- 
; te ton Gardens, where Barrie used to sit daily and watch the 
Be Je To be a student here is to enjoy privileges in a musical children play around the lake and the Serpentine, and 
{ ed tion that are within the reach of no other school in ; a é a 
B where he received his inspiration for his delicious “Little 
‘3 uted in Boston, the acknowledged music centre of White Bird.” which evolved itself into “Peter Pan” whom 
His: it affords pupils the environment and atmosphere ‘ - s 
oe Fe f ary to a musical education everybody loves Barrie's house stands opposite Kensing- 
SARs Re rocal relations established with Harvard University ton Gardens, on the corner of Linster Gardens, where 
_t : { ls special advantages for literary study. P ” 
a Every department under special masters Miss Cottlow has been living during the “season. 
N Class or private instruction 
i | forte Organ Orchestral Instruments and Vocal NN aD 
= ne N c Course re supplemented by such other branches as 
BES iy ( sitior History of Music, Theory, Literature, Diction, PUCCINI OPERAS WITHDRAWN. 
Choir Training, Piainsong Accompaniment. The Normal De 
partment treins for intelligent and practical teaching in con- (By Telegraph.) 
, formity with Conservatory Methods By Telegray 
F Tne privileges of lectures, concerts and recitals, the op- Cuicaco, I \ugust 15. 19°! 
eS portunities of ensemble practice and appearing before audi a Meilacteat al : Sa : 
I ence und the daily associations are invaluable advantages Chicago-Philadelphia Opera refusal to pay five hundred Photo by Mistkin Studio, New Youk 
2 to t mu student, Graduates are much in demand as dollars per night for the right to produce Puccini operas BORE OF Se ee. ew sos 
! teachers and musicians hie mtligei 5 ati rhi ALEXANDER LAMBERT 
a A number of free violin scholarships available for 1911. is responsible for action m taking 0 said operas. MS 
AA oh statement was made to THe Musicat Courier represen 
“ >4r Pr lANDERS ‘ » - - » “ 
RALPH L. FLANDERS, Manager. tative by local management in interview ton avenue, New York, will be opened this week for the rx 
id - . . ' 
: Rene Devries ‘eption of the large classes already enrolled. 
: 7] ; . - . sits 
« s 
reaitee PIANIST SCHOOL OF PIANOFORTE 
ah Charles a PLA YING 
a Hee STEINERT HALL, BOSTOR Steinert Hall, Boston 
* ra 
hd FELIX: FOX } 





oo MISS CLARA MUNGER 
a ‘ 177 Huntington Avenue Besten JOSEPHINE K A | t GS SOLOIST BOSTON FESTIVAL 
i - MISS KATHERINE LINCOLN, Soprano Orchestra 1907-08-00 
Persesal Adérers 
SOPRANO 


New York Representative. Management, Mrs. PAUL SUTORIUS, 1 West 34th Street, New York 
ve STUDIOS: Metropolitan Opera House, Now York. Pierce Bellding, Boston 4 Mavilend Strect yo ae ago 
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; Symphony Chambers . . ° Boston FLETCHER MUSIC METHOD 


THE ORIGINAL ANO ONLY PATENTED MUSICAL KINDERGARTEN 


ita ANO SIMPLEX SYSTEM OF AMERICA AND EUROPE 
i ' Q ; EVELYN FLETCHER-COPP 31 YORK TERRACE, BROOKLINE. MASS. 
} ed 
te | ry BARITONE 
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oF T 
TEACHER of VOICE “Garcia Method.” Recital Oratorio and Opera E N Oratorio, Recit 
Teacher of Retting Freeman, formerly of the Boston Grand Opera Co.; Mra. Doris Kessler E ' W A FRMAN rte Bh at 
Seattle: Susan Darlington Peirce. California; Blanche Goulet, v, ad Charl H. 
ei » Cah Reg Bor Foes Universalist Church, ~eibty eee sh Me. é Teacher of Singing 
4 Addreos: 70 Westiand Avenue Tel., 3096 R-B. B be STUDIO : New Ceutury Baflding 177 Huntington Avenue, Boston 
Dk PIANIST 
Beal : SEASON 1912-1913 
| J Second American Tour, Season 1911-1912 
ir Management: R. E. JOHNSTON 
ae Ti Already engaged tor the WORCESTER FESTIVAL September 30th CHICAGO- With the THEODORE THOMAS ORCHESTRA 
cane MINNEAPOLIS— With the MINNEAPOLIS ORCHESTRA ) 


Aad by many of the leading clubs and societies In this country 


“. st. James Building, - = = ~ - - 1133 Broadway, New York 








A 











THE MUSICAL COURIER 








TENOR 
Concerts, Oraterios, Recitals 
JOHN A. Exclusive Management: 
FRANK E, EDWARDS 


138 W. 4th St.. Cincinnati, Obie 


BASSO CANTANTE 
Management, BRADFORD MILLS 


W | A: M 0 ’ 6 st 0 DWI N AMERICAN MUSICAL BUREAU 
864 Carnegie Nall, 
COLORATURA SOPRANO 
Maneneel BRAD ORD MILLS 
” mnMERICAR MUSICAL BUREAU 
864 Carnegie Halli 





New York 
New York 


ne s Management: 
S 2 BRADFORD MILLS 
A a R AMERICAN MUSICAL BUREAU 
A 
M N 864 CARNEGIE HALL 
E o 


w 
FIRST AMERICAN TOUR tela 


IMPERIAL ROYAL ACADEMY of MUSIC 
and DRAMATIC ART in VIENNA 


Instruction in all branches of Vocal and Instrumental Music and Dramatic Art by 75 eminent masters. 
Terms Begin on 10th of September. Admission also during the year 
Fee from $60 to $100 per annum, according to class Tuition Fee for each Masterschool : $160 per annum 
The Academy has also opened two Masterschools 
Masterschool for Piano: Teacher, Leopold GODOWSKY MATERNA, Hermann WINKELMANN 
Masterschool f for Violin: Teacher, Otto SEVCIK Fee, $80 per annum 


For further Information apply to the Office of THE IMPERIAL ROYAL ACADEMY OF MUSIC. 
VIENNA, lll, Lothringerstrasse 14 


First American Tour Prose: "The World's greatest 
Beginning Jan., 1912 E LENA GE nw Fa D Lieder Singer." os 


So'e Direction: OAMIEL MAYER, Le-den American Management: QUINLAN INTERNATIONAL BUREAU, | West 34% Streel, Hew York 


HERMAN DEVRIES ===" 
Mr. and Mrs. PLAMONDON-MICHOT ©. s-=_. 


Management: C. O. LAMONTAGNE, 13 St. Lawrence Boulevard. Montreal. Canade 


Tuomas N. MAC BURNEY -i2* 














421 Fine Arts Bidg., Chicage, I, 





e-—LYRIC TENOR——@ 











— Production 
Recitals 


8, Oreterte, 2 
609 Flee att ints Building, Chicage, WW. 


Phone, Harrison 1727 














BASSO CANTANTE | 
Auditorium bullding | 
Steinway Nall. Chicago | 





waa Hn. pg pb orm Director Department of Music; CHARLES a. BOLT. aan tor Department of Oratory and Dramatic Art 


1¢ 6=E.xcepti « lete Organization and Cor nprehensty 


MINNEAPOLIS SCHOOL OF ‘MUSIC, ORATORY AND DRAMATIC ART, mn ag Minn. 
ze xe Recognized Leading ol of th rthwest bran hes ty 
uil din 1g witl RECITAL HALL s ing o and 


fully equippe stage 2 > ma ! er F ag t. «t I 


FREDERIC FICHTEL, Pianist ARTHUR VOGELSANG, Tenor 


Recitals, C t oe on Reclitais, Concerts, Instruction 
MINNEAPOLIS, MINN. 


BISPHAM 222" 
CHARLOTTE MACONDA 


MANAGEMENT: 


R. E. JOHNSTON, St. James Building, New York 


THE COLLEGE OF MUSIC OF CINCINNATI 
For « Protesions! MUSIC and DRAMATIC ART 


Endowed and Not Conducted for Profit, All monetary returns accruing to its own sending, and invested in Scholarships and 
Improved teaching facilities. Latest addition to the faculty 


MR. JOHANNES MIERSCH, Violinist 


Ample living accommodations for young men Dormitory for Ladies 
Send for catalog and booklet of professional men and women «whom we educated Address 


THE COLLEGE OF MUSIC OF CINCINNATI, Elm, 12th and 13th Streets, 


SHORT AMERICAN TOUR 
OCTOBER, NOVEMBER, DECEMBER, I9I1I 


CAN Z 


Management: CHARLES L. WAGNER, Care of St. Paul Symphony Orchestra, St. Paal, Mins. 


























Cineinnati 








~Uroocnz 





Newly added—Wagner Dramatic School: Teachers, Amalie | 


ORATORIOS, OPERAS, COACHING | 





| LE ROY HETZEL 


BUSH TEMPLE CONSERVATORY 


800 North Clark Street, Chicago 
KENNETH M. BRADLEY. Dircetor 


The Leading Conservatory of 


Music .3 


Summer Normal 
Course 





j Har 
BRADLEY 
(ours \ ‘ 
MADAME ft I 


twenty tudent 


ments at once 
FULL NORMAL COURSE, $25.00 
For further information address: BE. SCHWENKER, Secretary 








‘Anton FOERSTER “2 





: BUTLER exxzox:: 
‘ CONCERTS 
aw Puplis Accepted 

Auditorium Bulldiag 


CHICAGO, ILL. 


§ GUNNAR PETERSON 


CONCERT PIANIST 
STUBS : 518 Fine Arts Ballding, 1952 Lost 624 $1., Chicage, itl. 


Contraiie Oratorio Recitas Concerts 
Address: 4173 Lake Ave. .Chicago 
"Phone, Grexel 6339 
Exclusive Wanage vent: AA 1AT CULBERTSON 
Fine Arte panes bunts wl. 


GATTY SELLERS * oft want a! paces ‘ x 











marican ti vil, rouaes h King's T 


; bug ' N 
wer Agency 1309 Audite it Hie 


FELIX FOX panist 


Management, J. E, FRANCKE, 24 WEST 31st STREET, NEW YORK 
CONCERT DIRECTION 1671 Broadway 
~ New York — 


Phone 6160 
Columbes 


nat 




















‘Summer School of Vocal Music 





| 1425 Broadway, 





Madame von KLENNER 


America’s representative of the great Garcia Method. 
Announces her usual Summer Sehoo! at 
POINT CHAUTAUQUA - - New York 
Repertoire, Languages, methods of teaching, Operatic 
and Oratorio Tradition, Interpretation, Recitais. 
Address tor particulars, 361 WEST S7th ST., NEW YORK 
Opens June 26th 





PHILIP SPOON F R Tenor 


The American Exponent of “Bel Canto”’ 
Management: ANTONIA SAWYER 
Metropolitan Opera House Building 
New York City 


8 ‘ ALTHOUS {soem 


Kasagemes!: WALTER BR. - ANDE RSON, 5 West 38th St., City 


ERUEGGER: 


Management, JAS. EF. DEVOE 
26 A elaide Street, - - Detrolt, Michigan 


MAX HERZBERG 
PIANIST 


Accompanist for Leading Artists 
Advanced Piano Pupils accepted Vocal Coach 


2156 MANHATTAN AVE., NEW YORK. Phone River, 10200 
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Es NATIONAL ASSOCIATION OF ORGANISTS. 








G N. J \ugust 13 91 


more and more from 


organists 


NS f intry registered and on Friday 


at 9:30 with a 
the 


oe the convention ypened 


t tor the morning was 


Ive I read a 


Tune.” At 


made by 


Montclair, 
Real Hymn the 
resolution 
d, was unanimously car 


this Asso 


time 


ment ot 
< { e€ meretrici and the jig 
eliminated 
the 


’ ri i he d be 
recital in 
with 


iken up reports 


adoption of plans 
\ ciation through State 
i ' yinter district conventions, Na 
rgan recital 


of the fe 


was 
llowing all 
Andrew 

Tann 
fannhauser’; solo, se 
“Liebestod” 
prelude to third act, 
event of the 
under the 
excellent 


Phe 
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carefully 
from 


ind the 


culled 


chor t 7OO voices 


abernacle, and the 


| 


malt ea { ( ruse we! her heard at their best, 


i idded in no small measure to 

Of the soloists Mari 

ms eT iw vo pran who 1s a great favorite 
‘ irried her difficult role ex 
ny times throughout the 

ral won instant favor 
ty quality which 
tine George Carré as 
M Morgan met the 
present since Mr. Carré 

\ e lovely quality of his 
Frederick Martin, of 
“The 


was, as 


rmance of 


He 


tion, nerf 
plete 


; 


t4 lay of rest and tl 


he organists 
felt 
} 


1 to tl wardwalk” and thence 


themselve f the opportunity and those who 


a special musi 
Park M. E 


is organist, and the 


evening 
he Asbury 


Mr truce S. Keator 


program presented showed the excellent taste and man 
agement of Mrs. Keator. 

Monday morning, the beginning of the last week of the 
convention, attractive program. [d- 
mund $ “Practical Church Music,” 
a thoughtful paper on “Some Psychological Aspects 
Music.” Next came W. D. Armstrong’s paper 

Music, Ancient Modern.” Ray 
lyler, of Beloit University of Wisconsin, was unable to b: 


ushered in a very 


Lorenz, author of 
read 
of Church 

on “Church and Abram 
present, hence his paper on “Some Substitutes for Gospel 
Arthur Turner, of Springfield, Mass 


Parquer, of 


Hymns” was read by 


Che Volunteer Choir,” a paper by Henri W 


lremont Temple, New York, was the next subject. Rafael 
Navarro occupied the balance of the session relating some 
f his experiences with church music committees. Mark 


the afternoon 


recital, the program being devoted to Tschaikowsky works, 


Andrews was the presiding organist in 
is follows 

‘Chanson Triste”; Adagio March 
Noisette”); Finale (Sixth Symphony); Andante 
Cantabile (from String Quartet); “Song Without Words.” 
August 8, brought Arthur H. 
first speaker, who gave an interesting talk on the 
Choir,” Dr. William A. Wolf followed with a 
‘The Music of the Moravian Church.” The next 


(Fifth Symphony) ; 
cf 


asse 


Tuesday mosning, lurner 
as the 
Quartet 
paper on 
subject, “The Development of the Organ,” was treated ably 
by Henry S 


Fry, of Philadelphia 


At the close of the session a letter of greeting from 
William C. Carl, who is now in Europe, was read, also one 
from John Easterday, of Nebraska. An invitation from 


John Wanamaker inviting the members of the association 
to investigate his organ in the New York department store 


was received and voted upon to accept at some future 
date 

Wednesday was given over to the discussion of the 
various musical clubs and fraternities, among them the 
Musicians’ Club of New York, the American Guild of 
Organists, St. Wilfred’s Club, the Bohemian Club of New 
York, the Bohemians of California, and the American 


Guild of Violinists; after which Dr. J. Christopher Marks 


Among His Fel 


gave an excellent talk on “The Organist 
lows and the Fraternity of Musicians,” dealing for the 
most part with the ethical side of the subject 

Wednesday evening brought the well-known Russian 


Rosa Olitzka, for her third return engage 
her 


prima donna, 


ment at the Ocean Grove concerts, while assisting 


were Clarence Reynolds in the two-fold capacity of solo- 
organist and accompanist; Max Jacobs, the rising young 
Musin, Aldo 
teing thus widely heralded, for noth- 


violinist and artist-pupil of Ovide and G., 
Randegger, pianist 
ing is more potent as a drawing power or more convince 
ing to the musical public than the welcome return of a 
favorite artist, the Auditorium held a large and enthusi- 
Madame Olitzka heartily 


on her opening appearance in the appended program: 


astic- audience which welcomed 


Organ solo, Faust fantasi Gouned 
Clarence Reynolds 
Aria, Pleurez Mes Yeux (from Le Cid) .... Massenet 
Rosa Olitzka 
Violin sol 
Serenade .. Drdia 
Spanish Dance Rehfeldt 
Max Jacobs 
Songs 
Im Herbst ‘ Robt. Franz 
Es hat die Rose sicht beklagt Robt. Franz 
Der Lenz . Hildach 
Rosa Olitzka 
Piano sol Nocturne Chopin 
G. Aldo Randegger 
Son, Crepuseulo Triste (with organ accompaniment) Giordano 
Rosa Olitzka 
Violin solo 
Chanson Meditation Cottenet 
Waltz Liehbesfreud ; Kreisler 
Max Jacobs 
Songs 
Oh Jeunes Filles (from Dame Pique) Tschaikowsky 
Ach Te Notschinka Russian Folksong 
Spring Floods Rachmaninoff 
Rosa Olitzka 
Piano—A group of modern Italian music— 
Nocturne Sgambati 
Spinning Song Cilea 
Valse Palumbo 
Polonaise . Van Westerhout 
G. Aldo Randegger 
sor gS 
You Py! + Ser apapee Miessner 
Mavourneen boon . R_ Lang 
Sunbeams Ronald 


Rosa Olitzka 
Tumultuous as her ovation was at the close of the first 
aria when she was compelled to respond with Mrs. Beach's 


charming little song, “Baby,” as encore, it still remained 


fer the great prima donna to display the melting heart 
searching quality of her lovely voice in the noble breadth 
of the Giordano number when the organ formed a fitting 
accompaniment indeed to the organ-like quality of her 
rich low notes. Again, too, was her impeccable mezza- 
voce in evidence throughout the program, but more espe- 
cially so in the group of Russian songs when all were held 
spellbound by the intimate quality of these quaint volks- 
tiimliche lieder, the pathos with which the splendid artist 
invested them, making it sound like a real ery from the 
heart of the downtrodden nation. 

Again and again was Madame Olitzka recalled, granting 
encores after every appearance, and receiving the plaudits 
of the audience even as she entered her carriage—as all 
followed the diva from the auditorium and massed around 
the entrance cheering and shouting bravas. 

“Better than ever” was the admiring verdict of all who 
heard Madame Olitzka sing and better than ever seems to 
be the impression of the musical world at large, if one is 
to judge by the numerous applications for her artistic serv- 
ices which are pouring in to Manager R. E. Johnston from 
all parts of the country, 

Max Jacobs displayed neat technique, excellent intona- 
tion and a pleasing quality of tone in his varied solos to 
which he, too, added encores. A young violinist possess- 
ing splendid enterprise, Mr. Jacobs is the leader of the 
Jacobs String Quartet and conductor of the MacDowell 
String Orchestra, which is scheduled fer a series of three 
the Hotel this addition to 
many other engagements now pending for the orchestra 


concerts at Astor season in 

Mr. Randegger gave particular pleasure with his render 
ing of the group of modern Italian pieces, while to his 
first solo he added as encore a Gavotte en style ancien 
by himself 

A word, 
organ playing and 


Mr 


accompaniments is only 


too, in acclaim of Reynolds’ excellent 


sympathetic 





























FREDERIC 


MARTIN. 

4 

doing justice to the modest, thoroughly equipped musician 
that he is 

Thursday morning the convention met for the last time 
in a business session. In the afternoon the organists and 
friends were most cordially and graciously entertained by 
Dr. and Mrs. Bruce S. Keator at their beautiful home in 
Asbury Park. 
by several guests and the party dispersed only to meet 
again in the final banquet at the Hotel Arlington. 

It was a jolly company of over two hundred who 
partook of the delicacies and listened to the various after- 
dinner speeches. Pres. Homer N. Bartlett presided and 
Dr. Ballard, president of the Ocean Grove Association, 
was the guest of honor. The after-dinner speakers were 
Dr. Ballard, Tali Esen Morgan, Dr. Scott Kidder, Rafael! 
Navarro, W. D. Armstrong, Ellison Van Hoose, Dr. J. 
Christopher Marks, Mark Andrews, Myron C. Ballou, 
Nicholas De Vore, Dr. James Pearce and Nettie Osborne 
Crane 

Friday morning the organists who still remained in town 
assembled at the Auditorium at 9:30 for the annual “Rum- 
pus Club” frivolities. Rafael Navarro presided and led the 
sports for the day. Mark Andrews was elected presiding 
officer of the Rumpus Club for the ensuing year. 

On Saturday evening a special grand jubilee was held 
in the Auditorium, at which Carlotta Millanus, a soprano 


During the afternoon music was rendered 

















irt 
ith 
ng 
jer 


eT 
his 
en 











lan 


ime 
and 
by 
- im 
red 


rect 


vho 
ter- 
and 
On, 


rere 


own 
um- 

the 
ling 


held 


‘ano 









THE MUSICAL COURIER 

































GROUP OF ORGANISTS AT THE OCEAN 
GROVE CONVENTION 


MASCULINI 


of the Madrid Royal Opera, was chief soloist. The pro 


gram was as follows 


oO n, Ca I 

( t kK 
Quartet, Miller's W ng Fanit 

FESTIVAL OUARTET 

Anna Ballard-Lewis, | a Hardie, H K W " Wie 
5 1 l Pol ise Mi } I 

Ca M 
Tenor s Cele Aida » \ 

G ( 

Quartet, Triumphal Ma Aid Verdi 


AIDA TRUMPET OUARTET 


Edna White Ruth Wolf ( 1 Saute No S 
Bass solo, Chip of the Old Block Sq 
) ‘ 
tralto & > gt Beck 
I H 
Baritone s Drink t Me (¢ 5 4 
W : W 
I All for Y« D’ Ardelot 
H R 
™ at aria from 17 Ve 
( { 
Quartet, Simple Simor Macy 
CRITERION MALE OUARTET 
George Carre, Horatio R W : WW Dor Chalmers 
Soldier’s Chorus (Faust Goune 
Auditor ‘ 


The Criterion Quartet, Harvey Hindemyer, first tenor 
Horatio Rench, second tenor; William Wield, baritone 


and Donald Chalmers, bass, which has achieved a wid 
reaching populari 7. wa 1 ded eight years ago by 
Horatio Rench, the second tenor of the present four, with 
the intention of singing for relig s services only in and 
about New Yor! not long, however, before it 





~ ALEXANDER - 


LAMBERT 


Will resume his piano in- 
struction on Sept. 25th, at 


792 LEXINGTON AVE. 


VICTOR BIART 


PIANO VIR 'UOSO 
Instruction, Advanced Interpretation, Repertory 
Studio, 50 East 34th Street Tel. 3971 Madison 


ORCHESTRATIONS 


OPERAS, SYMPHONIC WORKS, SONGS, MARCHES, ETC. 


CLARENCE LUCAS 


(16 years London and Paris) 
Telephone 1790 Welton Ave., New York 


KATHARINE HOFFMANN sccompanis: 


With Schumann-Heink Tour 
HOME ADDRESS: ST. PAUL 


GUSTAVUS JOHNSON 


PIAN and COMPOSER 
ConceRTS. tt: tt 8 RECITALS 

Girecter Jobecee Sches! of Music, nee ee 
MINNEAPOLIS 




























gained a wide local reputation and John D. Rockefeller, 
Jr., heard them and immediately became interested. He 
ucceeded in inducing them to sing for ten minutes each 
Sunday in his Sunday School at the First Baptist Church 
at Fifth avenue and Forty-sixth street and from then ot 
the reputation of the quartet spread. Each of the four 
singers is a soloist in a New York church. They hil their 
engagement at Rockefeller’s Sunday school and then go to 
their respective churches to sing agai as soloists Phear 
summer engagements here at the Auditorium for severa 
seasons have made them immensely popular with everyone 
who frequents the Ocean Grove concerts and their popu 
larity in New York is exceeded only by their popula 


Mr 









Hindemyer, the first tenor, has been called 


















CRITERION MALE QUARTET £31 P r . Rear 
Harvey Hindemye Ww am Wield, Horat R : , 
Chalmers New York { 











SOPRANO 
Representative: 
BRACEY BEAUMONT 
name 
Representative: 
New York City 
Telephone 4224 Audubon 


BRACEY BEAUMONT 
The Eminent Pianist. In America, I91-1912 


603 West 138th Street 
ALREADY ENGAGEO BY THE 
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N.Y. Philharmonic, 5 appearances Beston Symphony St Leuls Symphony 
N.Y. Symphony Minneapolis Sympheny Chiceage Thomas Orchestra, 4 appearances, and 
Cincinnati Symphony St. Paul Symphony many other icading societies. 


LOUDON CHARLTON, Carnegie Hall, New York 


MASON AND HAMLIN PIANO USED 


xine PAR LOW 


VIOLINIST 
Second American Tour Begins October, (91 | 


Already engaged by the leading orchestras and societies throughout 
the country 











Management: ANTONIA SAWYER 
Metropolitan Opera House Buillding, 1425 Broadway, - New York 


By special arrangement Concert Direction DANIEL MAYER, London 








SCHUMANN-HEINK 


Direction: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th Street, New York 
Personal Representative: VVILLIAM RAPP, 
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k; Dr. Mark Andrews, Montclair, N. J.; | struments, music racks, music, etc. It is planned to estab- 
.. Dressler, New York; Herbert Brown, Hartford, lish a litrary drawn as far as possible from funds con- 
( } las deVore, Brooklyn, N. Y.; Harriet S tributed by friends of the movement, for the benefit of 
Keat ry Park, N. J.; William W. Pratt, Brooklyn, members of the orchestra and people of the neighborhood, 
, . yron C. Ballou, so that they may borrow scores, and thus have access to 


fael Navarro, Brooklyn. N. Y.; M 
R. i.; Dr. Seott Kidder, New 
} N. Y.; Louise V 


H. Lurner, Springhe 


n, Delaware, Ohio; Go 


\ Hoose, New Ye 


\V\ . ‘ Alliance, Ohno; ¢ 


lence, &. 1; E. F. Levine, New — days for rehearsal,” he said 
Alton, [ll.; R. M. Treadwell, 
| | Annis, New York; Frank Ott the purpose 
Lorenz, Dayton, Ohio; Ada J. Smith, performances 
‘lizabet Slater, Providence, R. | will play at prisons, hospitals, 





I for the formation of such an 


Anyone who can play an in- 
No special training 


York; P. Er the best musical material. 


irginia Moore, strument is eligible for examination 


pants in the second musicale, given under the direction 
of Mrs. Hall MacAllister, at the home of Mrs. George 
Gardner, in Manchester, on the afternoon of August 4. 
Mr. Stojowski first played a Chopin group, and followed 
that up later by three numbers, including the Liszt Etude 
de Concert in F minor, Amourette De Pierrot (op. 30), 
by himself, which called forth such unbounded enthusiasm 
that it had to be repeated, and then closed with the Theme 
Varie (op. 16) of Paderewski. 
sive audience present enjoyed the informal musicale to 


The smart and respon- 


rk; Miss Jane 
N. J | Armenter 


Brooklyn, N. Y 


PhiJadelphi P Thomas 


Id, Mass.; Dr 
rdon B. Nevin, 
Daniel Bloomfield, associate 
Rose, New agers of the settlement, 
has. F. Kelley, 


I Yerger, 


giving up her stage 


Gewirtz, a pupil of Mr. Hoffmann, who will be the first 
violin of the orchestra; Eva 
director of the board of man- 
spoke with 
prospect when interviewed at the settlement house on the 
subject. “The orchestra will meet twice a month on Sun- 


time before there is any attempt to play in public, although 


The concerts will be free, and the orchestra 


pause. 


. ia, | H. F. Faber, Altoona, Pa.; Lemuel G is necessary, although the material will be sifted to a cer- 

Provid , R. L; Ruth M. Wolfe, Allentown, tain extent, Already twenty-two members are enrolled, 

Be Percyval Lewis, Winchester, Mass.; Henri W and a number of well known musicians ard students will 
) York; Charles T. Ives, Montelair, N. J.; co-operate in the work. Among these are Prof. Walter R. the utmost, 

| vy York; Wilber W. Unger, Mont Spalding, of the music department of Harvard University ; 

|.: George H. Ryder, New York; Mrs. William Adolf Bak and Carl Barth, members of the Boston Sym- 

| er, P Robert Hope-Jones, North Tona phony Orchestra and of the Hoffmann Quartet; Joseph 


Point, 
A. Goodwin and others.” 


enthusiasm of -the 


“Of course it will be some 


public schools and civic to 


career since her marriage on August 5 Mcllenhauer, 


high diving stunts by his brother, 


participate, but 
gifted, also takes part. 
being booked by Mare Lagen for the Hackett 
of the directors is eventually to give public they will surely need these months of outdoor life and 
serious study with Mr. and Mrs. Hubbard, to enable them 
carry out 


and rewarded the artists with unstinted ap- 


eRe 


Summer greetings from the Hubbard Studio, -at Prince’s 
Yarmouth, Me. tell of 
motor and auto, long distance swims of Charles Hackett, 


charming outings, via 


Arthur, and many other 


de‘ightful pranks of the same sort, interspersed with mu- 
sical evenings, in which not only the 


gifted tenor brothers 
Mrs. Hooker, a brilliant soprano, equally 
With the strenuous season now 
brothers, 


successfully their ambitious season's 


| meetings. We plan also to form a trio that will give program. 

Walter C. Gale, New York; Mrs. Phillips, special performances, It is hoped that the present organ- ere 
yr, W \. Wolf, Philadelphia ization will be the nucleus of a People’s Symphony Orches- A strange bequest was made public when the will of 
Berra A. Hau tra. At present, although there is already a fair member- John D. Bryant, an old-time lawyer, of Boston, was filed 
- hip enrolled, we need cellists and wind players, especially in court August 10. This bequest was a trust fund of 
BOSTON MUSIC woodwinds, Mr. Hoffmann is in Europe now. In his ab- $10,000 for the benefit of Christ Church, in this city, pro- 

‘Ph ee eee sence Mr. Fox will conduct the orchestra, and he and | vided the church had no vested choir. 

= 6 M ret will give a preliminary examination to applicants. Mr. nue 
™ eh erotic hia’ al Hoffmann will be back about the first of October, and he Despite the thick fog, which practically enveloped Crea- 
f Bostor nely the wage earners’ orchestra and Mr. Barth will pass finally on those examined tore and his band during their concert at the American 
ction of the Boston Mus‘c School od League Park, Tuesday evening, August 8, the large audi- 
: Salem street. Jacques Hoffmann, violinist Recent musical “doings” of interest at Bar Harbor, Me. ence was most enthusiastic and soon forgot all unpleasant 
ey sa heated to be the conductor, have been the concert given by a quartet composed of the atmospheric conditions in the joy of hearing two hours 
; pianist, assistant conductor following well known singers: Edith Chapman Goold, so- 0! Verdi, as rendered by his most ardent admirer, Gui- 

, 1 fourfold purpose. First, it is in prano; Ellen Learned, contralto; Frederick Wheeler, bari- seppe Creatore, 
t and pleasure of wage earners who tone, and Edmund Jahn, basso, in a program made up of = ne 

r ther opportunity f r musical training: second, "umbers by Brahms, Schumann, Mendelssohn and Lassen, That worthy institution, the Music Settlement School. 
i m the concerts will be free, and and the recital of the opera “Parsifal” August 5, by Amy located at 112 Salem street, Boston, will reopen for its 
who have no opportunity to hear good Grant, reader, assisted by Adelina Cornell at the ptano. second season, September 5 Phe list of instructors for 
* ind, for the general pudiose of Glesiing - . this year will include many prominent musicians of Bos 
eee rer 1 modern masters among One of the popular younger singers of the Boston Opera tion, among them being Bertha Cushing Child, Mr. and 
famili tnd fourth. to encourage Company, Anne Roberts, has announced her intention of Mrs, Felix Fox, Arthur Foote, Jacques Hoffmann, Emil 


Henry J. Storer and others 


way for some tix Already to Herbert William Barker, of Providence, R. 1. nnre 
i roused among both Mines nee Much has been said and written about the proverbial 
and musicians whos With preparations for the Peterborough Music Festival poverty of music students. How, then, can one ac- 
e as is known the August 16-18 almost completed, the announcement of some count for the following, unless it be the exception that 
fits kind. although various clubs Of the works to be given should prove of interest. For proves the rule? “Another robbery on the Hamburg 
it similar in purpose have been choral numbers there is to an arrangement of Mac- American liner, \merika, Was rep rted., when she docked 
fer t Phe Bost Singing Club i Dowell’s “1620,” sung with such suecess last year at the last week—the victim being Miss Madeline Traverse, of 
whose ( t individually cul Pageant, Gade's “Erlking’s Dayghter” and Bruch’s “Fair Boston, who was returning from a course of vocal in- 
erefore ther chance to get choral Ellen.” The orchestra, under the direction of concertmas struction abroad.” Miss Traverse was relieved of $400, 
alle recreative as well as ter John W. Crowley, will play MacDowell’s first orches all the money she had with her, though a case containing 
li erts and have given tral suite and the dirge from the Indian suite, while a suite $10,000 worth of jewels in the same stateroom was care- 
f standard choral musi for violin and orchestra in F sharp minor by W. H, Humis- _ lessly overlooked. BLANCHE FREEDMAN. 
ft : ization and of the new pro- ton, a pupil of MacDowell, will be conducted by the com _-- 
cial id nilar, although the work poser in person. In addition there will be dances by Gwen- Eugene Bernstein at Long Branch. 
will 1 fer | formation and main dolyn Valentine and Maurice Husik of “The Blue Bird” Eugene Bernstein, the New York pianist, is visiting at 
tail many expenses, and the Company adapted to MacDowell music and many other the cottage of Mrs. L. C. Williams, North Long Branch, 
ert rces will grow in proportion equally attractive features, N. J. As Mrs. Williams has an excellent soprano voice. 
t t t t creases As there are nee the household is not at a loss for good music. The Rus- 
will rely largely upon the Sigismond Stojowski, the well known pianist. and Anne — sian Trio, of which Mr. Bernstein is the pianist, will play 
nsable material as i were the partici- at a large concert there on August 19. 


MICHELE GUARINI| 


GRAND OPERA TENOR. 
of The European Conservatory of Music, 
Vocal Instruction 
144 Ninth Street, Brooklyn, N. Y. 


MINNA KAUFMANN 


SOPRANO 
Recitale a specialty 
866-867 Carnegie Hall, New York 
a ent Antonia Sawyer, 
1425 oadway, New York 


Edwin Arthur Kraft 
Organ Recitals 


Tour now 
Booking 


Director 








Send for Circular 


Address 
Trinity Cathedral 
— Cleveland, 0 


Roberts, of the Boston Opera Company, 








FAELTEN PIANOFORTE SCHOOL 
CARL PABLTEN, Director 
FOR PIANISTS AND MUSIC TEACHERS 
SPECIAL DEPARTMENT FOR CHILDREN 
30 Huntington Avenue, Boston. 15th year 


PROCURE ENGAGEMENTS, Use the 


American Musical Directory 


Which gives the Addresses of MUSICAL 
SOCIETIES, CLUBS, Etc. 
Price, $33.00 Delivered 





437 FIFTR AVENUE NEW YoRK 
7 elephone ; gage Murray Hili 


BERGEY 


TENOR 
Mrs. Bergey, Pianist 


Teachers of Singing and Piano 
600-601-602 Steinway Hall, Chicago, Hl. 











PAP 


BENEDICT 


CON TRALTO 
Soloist, St. Bartholomew's Church 
MANAGEMENT 
WALTER R. ANDERSON 


5 West 38th Street New York 
‘Phone 340 Murray Hill 





Christiaan-Violnist 

Eleanor ~ *tanist 
instruction 

TRIO-QUARTETT 


(81 West 57th Street ‘Prose, 6877 Corambes 
SOFIA STEPHALI 


yettz R. Lee 
COL ORATUR A MEZZO- SOPRANO. 
Song Recitals, Clubs, Teaching. Graduate of Stern 
Conservatory of Music, under Blanche Corelli. 
2 dome E. A. vrum. 





E Recitai, Concert, Oratorio 


if OGELSANG:°: om 


A 731 Pine Arts Building, portion = 


Sig. ANTONIO FROSOLONO victims, 


Pupils accepted at Residence Studio 
1227 Bast 44th Place, Chicago, Ill. Phone, Drexel 5078 


MORTIMER WILSON 


Theory and wee 
1710 Chestant Street, ae. 


Mildred POTTER |: 


CONTRALTO 
CONCERTS, ORATORIO. ETC 
MANAGEMENT : 
WALTER R. ANDERSON 
8 West 38th Street, New York 




















= HALL wos 


uU 

U 

mM «- Qaialan Internationa! Wasical Agency 
Nt West 34th Street NEW YORK 


ROSS DAVID .* {2s 


paGernecte Hal. Now York. | Voice Production 


STUDIO HALL 


50 East 34th Street, New York 
Studios, Clubs and 
Recital Hall 


CHICAGO MUSICAL COLLEGE 


Founded 1867 Da. F. Zrecreto, President 
FORTY-SIXTH YEAR, Begins Sept. 11, °11 
All Branches of 


MUSIC 
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go Musical College 
School of Opera Buliding — contele- 
School of Acting ing Ziegfeld Wal! 





School of Expression 
Modern pps saalngs nit 
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ey ee 


= Covent — 
pg eons ‘wane Fare on request to 
Secretary, Chic Musical College, 
624 So. Michigan Ave., Chicago. 
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THE MUSICAL COURIER 





THE 


Baldwin | 





PIANO 





“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” De Pachmann 


“A great Piano! It satisfies me completely.”— Pugno 


“*A tone which blends so well with my voice.””"— Sembrich 
THE BALDWYIN COMPANY 
MANUFACTURERS 


214 W. FOURTH STREET, - CINCINNATI 





NEW YORK GERMAN CONSERVATORY OF MUSIC 
306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Docter of Music. 


Drexctors : 


Cam. Hern, Aucust Frarmcee 


Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 


fire beginning to highest perfection 


Professionals. 


Thirty-eight of the most knew and experienced fF... advantages to studemts: Harmeny lectures, 
reading. 


professors. 


TERMS $10 UP PER QUARTER 


concerts, ensemble playing, vocal 
SEND FOR CATALOGUE 





THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 


rHE 
Rawtns Baker ] 





JOUN B, CALVERT. D. D., President. 





Send for circulars and catalogues 


212 W, 50th St., New York City 
Telephone 2329 Columt 
FACULTY AND EXAMINERS 


un CorRNeLIUS Gaiccs Pa SAVAGE 


Mary Fipetita Burt If Hopcson Hargry Rows Seley 
kK >. CMITTENDEN rustavy O. Hornsercer Henky SCMRADIECK 
May I Tro Sara TERNIGAN Ww. | SMERMAN 
FANNIE O. GREENE McCatt LANwAM Katmarine L. Taytor 
LEMAN (Ow Dan't. Grecory Mason R. Hustinetron W MAN 
26th Seas 


KATE: . CHITTENDEN, Dean 








EDGAR M. CAWLEY, Director, 4. 30 North Meridian Street - 


Indianapolis, ind, 





et SCHOOL OF MUSIC AND DRAMATIC “RT 


VICTOR a President 
Summer Term opens June 26 


Address Registrar, oth Floor Auditorium Bidg.. 


DR. WM. CARVER WILLIAMS, Registrar 


Students may register at any time 


Chicago, New Phone Nos. 486% and 486° Narrison 





FU" ERICAN (CONSERVATORY 


MUSIC OF THE 
BOARD OF REGENTS. 


CITY OF NEW YORK. CHARTERED BY 
305 EAST 806th STREET, NEW YOR, 


Emil Reyl, Director. Faculty of Soloists. Instruction in all branches of music. 


from beginning to artistic perfection. 
performances. 


Grand Opera S:hool with public pupils 
Prospectus sent on application, 





SHERWOOD 


MUSIC SCHOOL 


Fine Arts Building, Chicago 
Hig st Sta 
t ' 
\ } ROS Fi °o 
W } Ki ER \ \ 
ar te M 
\ " ‘ 


$100 REWARD 


The Publishers of the well known AMERICAN 
HISTORY and ENCYCLOPEDIA of MUSIC will 
ay One Hundred Dollars for the arrest and con 
reti of ne F. K. Tho ympeon, alias F K 
Arthur, R A. Adams or G. S. Hall, who is de 


frauding music teachers and pro fessionals by of 
fering a fake An serican Encyclopedia and History 
of Music at a ridiculously low price for cash ir 
advance *Th aa” s medium height, dark 
hair, dark prominent cyes Very smooth talker 
Nervous manner. Last heard of in West Virginia 

warrant is out for Thompson lf approached 
pert at omce to your police department, and 


1otify by wire Montgomery, Hart & Smith, At 
torneys, Chicago, Ill 





CONCERT DIRECTION 


HERMANN WOLFF | | 


The World's Greatest Musical Bureau 
GERMANY : BERLIN and FLOTTWELLSTRASSE ! 
Cable Address: Musikwolff, Berlin 

Preprieter and Manager of the Philharmonic 


Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin. 


Representative of more than «4 artist 


ing d’Albert, Ysaye, Ansorge hibaud. Kreisler 
Sembrich, Risier Van Rooy Hekking, Carrefi 
and many other celebrities Als nager of the 
Berlin hilharmonic Orchestra ar of Art 
Nikisch 





Principal Agency for Music Teachers 
E 0 AR Berlin, W. 
[ Schelling St. 6. 
CONCERT DIRECTION 
Journ. nevi of Emmy Destinn, Terese Carreno 
Lhevinne, B String Quartet, Oskar 


hoa Geselischaft der Musikfreunde, Stern'cher 
Gesang-verein and others 


Granberry Piano Schoo! 


GEORGE FOLSOM pcan ‘cheng 
Prectical 





THE PAELTEN Piane Biayiag 





Beokiete—Carnegie Hall—New York 





REINDAHL VIOLINS 
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hot » ted in 
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* t ar . * 
use REI DaAwL Viotswe 


Violins sent fo responsible 
persons on triai, for com- 
parison with othor new or 
famous old vielins; f. 
desired, gradual charge 
acc unts opened, 





Reindah! Grand Model, $250.00 
REINDART. VIOLSS 
Uske asw Expunsxn py 


Bernard I istemann . n 
esd ne Esty KNOTE REINDARL 
F.E ma Jackson Prine Kretey Atetion. 31¢Athenseum Sidg 
A ny ewes 26 East Yan Seren Street 
-— CHICAGO, ILLINOIS, 0.8.4. 











Axel Skov guard 
& EK Jacotecha 
Arter 





A. B. CHASE PIAnos 


Artistanos 


Highest Type of Artistic Instrumest 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of Tux Musi AL 
COURIER 


-|/BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 











A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH, 





THE STERN CONSERVATORY OF MUSIC 


FOUNDED i850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInestitute, pee penne gee —pyoaa s- ® Kentestr. 


CONS ER\ ATORY | branches of music ERA ] ‘ RAMA ‘ HOO! 
ORCHESTRAI 


Development 


ete Training for the —_, 
hestra struments EMINARY Special trair = - 
Principal Teache Conducting HARMONY AND COM . 
Fielit P. Geyer, Wilheln » atte Prof. Philipp Ruef« : . “ - oe 
Prof k aubert, Arthur Willner. PIANO—George Bertra ix eitne o Ka 
win Fischer, Guenther Freudenberg, Ernst Hoffz ° } a | e, Clare 
Krause, Prof. lames Kwast, Frieda Kwast-Hoda tzenk ' ( f 
Ruefer, Martha Sauvan, Prof. A. Sormann, Theo enberge ; aubert. SING 
ING—Fra Ida Auer-Herbeck, Eugen Brieger, Fra r ger-Pa a Save Chambe 
Singer Frau Prof. Mathilde Mallinger (Royal kiaes 
Ken e N aus Rothmuet Royal Chamber we Y, WW . w Seide 
ulze, Alfred Miche OPERAT . ; N.— Prof 
stav H ac er, Prof. Hugo Heermann 4 Fra e le ‘ranber 
A) \ HARI Franz Poepitz ORGAN—Bernhard gang. Roya i P ELI 
Fuge sandow 
I ectuses may be obtained thr gh the Conservat a iltathes 


it am. to > mm 


| yal Conservatory of Music « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 





1,506 Pupils, 82 Recitals, 116 Inetractere 


fucation from beginning to finish Full courses or single branches Principal admissios 
begin April and September. Admission granted also at other + 


Prospectus and List of Teachers trom the Directorium 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGBEST MUSICAL TASTE 


Nes. 66 and 68 University Place NEW YORK 














THE MUSICAL COURIER 











THE 


ISTEINWAY i 
"pianos — || Alatsont Sarma 


[GRAND AND UPRIGHT] 


Are Everywhere Known Ae “THE STRADIVARIUS 
| THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


‘Park Avenue, Borough of gegen 
_, | Jackson Avenue, Borough of Queens 
Factories: ) Ditmars Avenue, Borough of Queens NEW YORK Wy ® 
Riker Avenue, Borough of Queens —_— 
AND 


' @. Paull, Schanzenstrasse, 20-24 - - - - HAMBURG 
Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 
} Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


j Jungternstieg 34, Hamburg, and 
tHoeniggractzerstrasse 6, Berlin Bos i ON] 
Tivew we ube ovld by our accredited representatives in ail principal cities all ever the giebe 


STEINWAY & SONS 











se 


| “KIMBALE* 


CHICAGO, ILiLes U. SaAe 


JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 

















Manutactured by:—— 


JEWETT PIANO oy ~ - Boston, Mass. 


FACTORIES: Leominster, Mass. 

















YEE WORLD RENOWNED The many points ef superierity 
were never better emphasized than Fal 


SOHNE. fe 


It is bullt to satisfy the mest 
cultivated tastes : : : : 3 3 








The edventees of such a plane is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
mating intelligence of the leading excellence as a Player Piano 


ENE OSLO NO CO. 
SOHMER & CO. _ pint gc 


MEW YORE WAREROOMS : 12th Avenue, Sist to 52d Streets, New York 


SiS FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
Cerner 324 Street 
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